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I draw in prose, but a few rhymes escape. Imagination must be used with caution; it’s too fast and 
flies off in all directions. Drawing, on the other hand, is slow, building closed forms and solid cages, 
beginning where speech ends.

— Valerio Adami, Disegni & Confessioni, 1992

Valerio Adami , Interno, 1967, acrylic on canvas, 81 x 100 cm
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From January 23rd, Tornabuoni Art Paris will host an exhibition dedicated to the paintings of Valerio 
Adami. The gallery’s Parisian space will feature a selection of canvases that showcase some of 
the most iconic themes defining the artist’s prolific career, spanning from the 1960s to the early 
2000s. Marking 90 years since Adami’s birth and five decades since his first French retrospective 
at the Musée d’art moderne de la ville de Paris in 1970, this exhibition revisits the artist’s evolving 
exploration of key motifs: tributes to fellow artists, interiors, travel and the theatrical realm.

Born in Bologna in 1935, Adami’s artistic journey began at Felice Carena’s atelier. His first works 
were influenced by expressionism and marked by his childhood memories of the end of the Second 
World War. A pivotal encounter with Oskar Kokoschka in Venice expanded his artistic vision, while 
formal training under Achille Funi at the Accademia di Brera in Milan honed his technique. Sguardo 
rivolto a (1962) exemplifies this formative period, with its subdued color palette and almost abstract 
qualities reflecting his evolving artistic exploration.

These early influences laid the groundwork for the distinct visual language that would define his 
career, characterized by a vivid color palette and precise black outlines. His works are alive with 
dynamic hues, such as the bright pinks and purples of Interno (1967) and the deep blues and greens 
of Teatro (1969). While often associated with elements of Pop Art, Adami himself firmly rejected 
this label, as he explained in a conversation with Carlos Franqui: “I always vigorously refused the 
appellation of pop.” 

These colors are always framed in outlined shapes evoking the deconstruction of movement 
and objects of Cubism and Futurism. This approach is exemplified in Fusione di una testa e di 
una finestra (omaggio a Boccioni) (1966), a tribute to a homonymous sculpture by Futurist artist. 
Drawing from Boccioni’s exploration of spatial demultiplication, Adami renders a fragmented 
nude figure, inviting viewers to discern elements such as hands, a mouth, and an ear. During the 
1960s and 70s, Adami’s outlines became increasingly pronounced, as seen in L’urlo (dedicato a 
E.Munch) (1971). Here, Adami reinterprets the iconic Scream, deconstructing its composition and 
transforming its emotional resonance through a palette of pastel pinks and blues.

Valerio Adami, Fusione di una testa e di una finestra (omaggio a Boccioni), 1966, acrylic on canvas, 81 x 100 cm
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Beyond his tributes to fellow artists, Adami’s work often delves into landscapes, particularly “interior 
landscapes,” depicting hotel rooms and bars. These interni are frequently populated by anonymous 
figures in various stages of deconstruction, their narratives imbued with tension through the subtle 
presence of a secondary figure or the suggestiveness of a carefully chosen title. In The Bar (La 
lutte des sexes) n° 2 (2007), the evocative title references the “battle of the sexes,” while the central 
figure seems to embody more than one person. Conversely, Interno (1967) eschews human figures 
altogether, focusing instead on the stark anonymity of a hotel room. Reflecting on his fascination 
with these transient spaces, Adami once remarked: “For years, I painted in hotel rooms. For a 
long time, I lived a very nomadic life. I needed the anonymity of a place of passage to reinvent the 
possibility of a studio, and these journeys only took shape when they appeared on the horizontality 
of the sheet of paper.”

Adami’s extensive travels across Europe, the Americas, and Asia profoundly shaped his worldview 
and artistic vision. Immersing himself in diverse cultures, he often incorporated these influences 
into his work. Scenografia con minareto (2000), for instance, evokes his journeys to the Middle East 
through the depiction of a minaret while simultaneously referencing one of his enduring themes: 
the theatre. The theatrical realm, first appearing in his paintings in the 1960s, remained a consistent 
thread throughout his career. From the late 1970s onward, Adami’s works increasingly drew upon 
the Greco-Roman world, as seen in Homère et son guide (1995). This painting portrays the Greek 
poet Homer standing before a temple, accompanied by a shepherd, a nod to a poem by 17th-
century French poet André Chénier.

This exhibition continues the gallery’s tradition of showcasing major monographic exhibitions 
dedicated to the masters of post-war Italian art. With Adami’s works held in public collections 
worldwide, including the Centre Pompidou in Paris and the Museum of Modern Art in New York, and 
following the major retrospective at Palazzo Reale in Milan in 2024 that Tornabuoni Art supported 
through the loan of historic works, this presentation offers the Parisian audience a fresh perspective 
on the defining themes of the artist’s career.


