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Pablo Atchugarry was born in Montevideo, Uruguay, 
in 1954. Through his father, a constructivist 
painter and disciple of Joaquin Torrès Garcia, he 
was immersed in art from a very young age and 
encouraged to pursue an artistic career. 

After experimenting with a wide range of different 
materials, Atchugarry discovered the extraordinary 
elegance of marble in 1979, year in which he 
carved his first sculpture, named La Lumière. 
Having found his preferred medium, the sculptor 
embarked on an international career, seeing his 
work exhibited in a variety of European cities, 
including Milan, Copenhagen, Paris, Chur and 
Stockholm, and imbibing himself of the cultures 
discovered in his travels, drawing inspiration from 
Greek, Italian and Gothic art.

He settled permanently in Lecco in Nor- thern Italy 
in 1982, where he worked on his numerous public 
commissions both in Italy and abroad. Almost 20 
years later, the city of Lecco inaugurated a mu- 
seum in honour of Atchugarry’s achieve- ments, 
displaying works and documents spanning the 
artist’s entire career.

Atchugarry has produced public commis- sions 
for various cities and institutions around the world, 
such as the Uruguayan government sculpture 
park, the city of Monaco, the Bellinson Centre in 
Petah Tikva, Israel and the Fontana Collection 

PABLO ATCHUGARRY
(Montevideo, 1954)

in Italy. Retrospectives of the artist’s work were 
organised in the Palazzo Isimbardi in Milan, in the 
Groeningemuseum in Bruges and in a travelling 
exhibition in Brazil, accompanied by a critical text 
by Peggy Guggenheim Foundation Associate 
Curator Luca Massimo Barbero.

In 2002, Atchugarry was awarded the Mi- 
chelangelo Prize by the city of Carrara in 
recognition of his artistic career, and the next year 
he took part in the 50th Venice Biennale. There, 
he produced a sculpture with eight pieces in two 
different types of marble, entitled Soñando la paz, 
which was given pride of place in the Uruguayan 
Pavilion.

Having always displayed a keen interest in 
promoting and diffusing the arts in his own 
country, Atchugarry opened the Fundación Pablo 
Atchugarry in 2007 in Manantiales, Uruguay. 
The centre is conceived as a meeting place for 
artists, both established and emerging, and for the 
general public, to exchange and dialogue on art. 
The sculpture park in the grounds surrounding 
the campus contains many of the artist’s own 
creations, as well as works by various international 
artists. With over eighty solo and group exhibitions 
around the world, Atchugarry now lives and works 
between Lecco, Italy, and Manantiales, Uruguay.
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PABLO ATCHUGARRY

Montevideo 1954

Untitled, 1995

carrara marble
82,08 x 13,97 x 11,02 inch - 208,5 x 35,5 x 28 cm

certificate of authenticity by Archivio Atchugarry.

____________________
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Alberto Biasi was enrolled in the Department of 
Architecture at the University of Venice as well as 
in a top-level industrial design course when his 
discovered his passion for art. Upon the comple-
tion of his studies, in 1959, he formed the Gruppo 
Enne-A. 

In 1960, he exhibited together with Enrico Castel-
lani, Piero Manzoni, Agostino Bonalumi and other 
European artists at the Galleria Azimut in Milan. 
Following these first experiences, in close collabo-
ration with Manfredo Massironi, he formed Grup-
po N and joined the movement Nuove tendenze. 
In 1962, he exhibited with Bruno Munari, Enzo Mari 
and Milan’s Gruppo T in the first Programmed Art 
exhibition at the Negozio Olivetti in Milan. In 1965, 
he was invited by the MoMA in New York to the 
historic exhibition The Responsive Eye. After the 
dissolution of Gruppo N in 1967, Biasi began a 
more personal research that distanced his art - 
at least in part - from matters of psychology and 
perception. Instead, he turned to a more in-depth 
exploration of themes such as form and changing 
spaces.

In this period, Biasi created Trame, where the 
modularity has optical-kinetic implications in the 
relationship between light and a person’s gaze. 
Soon after came Rilievi ottico-dinamici, overlap-
ping lamellar structures in contrasting colors that 
spark special visual effects. Later in the 1960s, he 

ALBERTO BIASI
(Padua, 1937)

produced the Torsioni series – featuring the use 
of mostly bicolor lamelle to generate optical dyna-
mism through different observer viewpoints – and 
his Ambienti pieces. He also realized Light prisms, 
which he transferred to environmental dimensions 
in 1969.

In the 1970s, he began elaborating Politipi, a cycle 
characterized by the layering and interweaving of 
fine strips and alluding to the third dimension. In 
the late 1990s, Biasi did Assemblaggi, combina-
tions of different, possibly monochrome surfaces 
– also in diptych and triptych arrangements – 
where the tridimensional effect takes on greater 
force. In the last decade, this latter feature has 
emerged in the form of several vertical sculptures 
made from steel. 

In the span of his sixty-year career, Alberto Biasi 
has participated in many international exhibitions 
including the Biennale of Venice, the Quadriennale 
of Rome, and the Biennale of São Paulo. He has 
exhibited in various graphic design Biennales, ear-
ning important recognitions. He has held nume-
rous solo exhibitions in private and public spaces  
His works are part of prestigious public collections 
and museums in Italy and abroad, including the 
MoMA in New York, the Galleria Nazionale d’Arte 
Moderna in Rome and the Hermitage Museum in 
Saint Petersburg.
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ALBERTO BIASI

Padua 1937

Variable square image, 1962-1991

pvc strips
reverse: signed, dated and titled: Alberto Biasi 1962-1991 “Variable
square image”; stamp: Alberto Biasi reg. n° T 276.

certificate of authenticity on photograph by Archivio Alberto Biasi, reg. n°
276.

____________________

BIBLIOGRAPHY
.
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ALBERTO BIASI

Padua 1937

Porta del sole, 2002

pvc strips and acrylic on panel
70,86 x 35,43 inch - 180 x 90  cm
reverse: signed, titled and dated: Alberto Biasi / Porta del sole / 2002;
stamp: Alberto Biasi reg. no. T 543

certificate of authenticity on photograph by Archivio Alberto Biasi, reg.
no. T 543.

____________________

EXHIBITIONS
“Alberto Biasi”, Tornabuoni Art, Paris, January - March 2019.
“Alberto Biasi: Dynamic Perceptions”, Tornabuoni Art, Paris, January -
March 2022.
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Alberto Biasi
January 2019 - March 2019
Tornabuoni Art Paris



Alighiero Boetti – or Alighiero e Boetti, as he 
liked to sign from 1971 onwards – was born on 
December 16th 1940 in Turin, Italy, to Corrado 
Boetti, a lawyer, and Adelina Marchisio, a violinist. 
After abandoning his studies at the University of 
Turin’s business school, he approached art as an 
autodidact. His first solo exhibition was in 1967, 
at the Christian Stein gallery in Turin, in a context 
marked by the recent birth of Arte Povera. After 
that, he participated to all the collective exhibitions 
of the group, as well as the ones on Conceptual 
Art, such as When attitudes become form, at the 
Kunsthalle Basel in 1969. In 1972, after the birth of 
his second child, he moved to Rome. 

His passion for Africa, the Middle East, and for 
Afghanistan in specific, started in the early 1970s, 
with a few trips that turned into long stays. In 1971, 
the artist and his wife opened the “One Hotel” in 
Kaboul. It is during this time that he began his work 
on the Mappe (World maps), a series of coloured 
tapestries inspired by the world’s geopolitical 
crises of the time. The realization of the works was 
indeed entrusted to Afghan female embroiderers, 
and the colours and shapes of the fags change 
according to the world’s geopolitical context at 
the time of their realization (1971-1994). Kaboul 
also inspired another famous series, entitled Frasi 
messe al quadrato (squared sentences). After 
the Soviet occupation of Afghanistan (December 
1979 – February 1980), the continuation of the 

ALIGHIERO BOETTI
(Turin, 1937 - Rome, 1994)

production of tapestries became too precarious, 
and Boetti was forced to work with Afghan refugees 
in Peshawar, Pakistan. A great traveler, Boetti has 
lived in a number of countries, including Ethiopia, 
Guatemala, Japan. His voyages and sojourns 
inspired him in the creation of the Lavori postali 
(Postal works) with local stamps. Reminiscent 
of the passing of time, these pieces were based 
on the mathematical mutation of stamps, and on 
the unpredictable adventure of the world’s postal 
services.

Boetti died in Rome in 1994, after being 
diagnosed with a cancer the previous year. His 
work and attitude have strongly influenced the 
next generation of artists, both in Italy and in the 
rest of the world. In 2017 Tornabuoni Art Paris 
organized the largest-ever retrospective of the 
work of Alighiero Boetti shown in a private gallery, 
followed by MAXIMUM/ MINIMUM, a major 
exhibition curated by Luca Massimo Barbero at the 
Fondazione Cini, during the 57th Venice Biennale.
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ALIGHIERO BOETTI

Turin 1940 - Rome 1994

Lavoro postale (permutazione), 1972

mixed media on paper, 22 franked and stamped envelopes (afghan
stamps)
47,63 x 18,89 inch - 121 x 48  cm

certificate of authenticity on photograph by Archivio Alighiero Boetti, n.
8187, dated 13 January 2016.

____________________
PROVENANCE
Sprovieri Gallery, London
Private collection, Switzerland

BIBLIOGRAPHY
“Alighiero Boetti | Decoding His Universe: Works on Paper (1968-91)”,
exhibition catalogue, Tornabuoni Art, London, 2019, p. 60.
“Arte moderna e contemporanea. Antologia scelta 2020”, exhibition
catalogue, Tornabuoni Arte, Florence, 2019, p. 109.

EXHIBITIONS
“Alighiero Boetti | Decoding His Universe: Works on Paper (1968-91)”,
Tornabuoni Art, London, October 2019 - January 2020.
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ALIGHIERO BOETTI

Turin 1940 - Rome 1994

Mappa, 1984

embroidery on cloth

44,68 x 67,12 inch - 113,5 x 170,5  cm

certificate of authenticity by Archivio Alighiero Boetti, Romeon

photograph, n° 6989, dated 24/03/2022.

____________________
PROVENANCE
Cordula Von Keller, Basel.

Bravin Post Lee Gallery, New York.

Private Collection, Philadelphia.

BIBLIOGRAPHY
“Alighiero Boetti. Catalogo generale”, edited by Jean-Christophe

Ammann, Mondadori Electa, Milan, 2015,  Vol 3/1, p. 69, n° 1272.
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ALIGHIERO BOETTI

Turin 1940 - Rome 1994

Lavoro postale (Permutazione), 1989

mixed media on paper: 20 envelopes franked and
stamped mounted on panel and 20 sheets with framed
calligrams.
each sheet 21x17 cm25,59 x 57,08 inch - 65 x 145  cm
reverse: each envelope is signed

certificate of authenticity on photograph by Archivio Alighiero Boetti,
Rome, n° 6094, 11/05/2011.

____________________
PROVENANCE
Noire Contemporary Art, San Sebastiano Po, Turin.

BIBLIOGRAPHY
“Alighiero Boetti. Tutto è il contrario di tutto”, Fondazione Malvina
Menegaz, Castelbasso, Teramo, 26 June – 29 August 2010.
“Alighiero Boetti”, Tornabuoni Art, Paris, February - April 2017.
“Arte moderna e contemporanea. Antologia scelta 2019”, exhibition
catalogue, Tornabuoni Arte, Florence, 2018, p. 46-47.
“Alighiero Boetti | Decoding His Universe: Works on Paper (1968-91)”,
Tornabuoni Art, London, October 2019 - January 2020.

EXHIBITIONS
“Alighiero Boetti. Tutto è il contrario di tutto”, Fondazione Malvina
Menegaz, Castelbasso, Teramo, June – August 2010.
“Alighiero Boetti”, Tornabuoni Art, Paris, February - April 2017.
“Alighiero Boetti | Decoding His Universe: Works on Paper (1968-91)”,
Tornabuoni Art, London, October 2019 - January 2020.



Alighiero Boetti 
February 2017 - April 2017
Tornabuoni Art Paris



After an education in technical and mechanical 
drawing, Agostino Bonalumi started his career as a 
self-taught painter and had his first solo exhibition 
in 1956 at the Galleria Totti in Milan.

While visiting the studio of painter Enrico Baj he 
met Piero Manzoni and Enrico Castellani, with 
whom he would exhibit in Rome, Lausanne, and 
Milan in 1958. A year later, Bonalumi and Castellani 
founded the journal Azimuth and began to frequent 
Lucio Fontana’s studio. This fact led Bonalumi to 
investigate the concept of space and to produce 
his first Estroflessioni, consisting in stretching 
and deforming the canvases through structures 
and frames built behind them. Following in 
Fontana’s footsteps, he thus focused his research 
on the space behind the canvas, developing the 
idea of pittura-oggetto (painting-object). In the 
1960s, Bonalumi turned to works that engaged 
in an active relationship with the public, realising 
emblematic pieces such as Blu abitabile (1967), 
Grande ambiente bianco e nero (1968), and Dal 
giallo al bianco e dal Bianco al giallo (1979).

The artist also took part in several editions of 
the Venice Biennale: in 1966 for the first time, in 
1970 with his personal room, and finally in 1986. 
In 1980, the Palazzo Te in Mantua dedicated a 
major retrospective to his work, and the following 
year Bonalumi joined artists Dorazio, Rotella and 
Santomaso in the group show Italian Art: Four 

AGOSTINO BONALUMI
(Vimercate, 1935 - Desio, 2013)

Contemporary Directions at the Museum of Art in 
Fort Lauderdale, Florida.

Bonalumi was also interested in set design: he 
conceived the scenes and costumes for Susanna 
Egri’s ballet Partita, performed at the Teatro 
Romano in Verona in 1970, and for the ballet 
Rot, staged in 1972 at the Teatro dell’Opera in 
Rome. In 2002 he was awarded the Presidente 
della Repubblica Prize and on this occasion the 
Accademia Nazionale di S. Luca presented a 
retrospective of his work at the Palazzo Carpegna 
in Rome. The same year he took part in the 
exhibition Themes and Variations at the Peggy 
Guggenheim Collection in Venice.

Most recently, in 2003-2004, the Institut 
Mathildenhöe, Darmstadt dedicated an 
anthological exhibition to him. Despite a long-
term illness, Bonalumi never stopped evolving in 
his research. This drove him to complete a cycle 
of bronze sculptures based on projects he had 
developed in the late sixties. During the last period 
of activity, his work was exhibited in many cities 
worldwide, such as Brussels, London, Moscow, 
New York and Singapore. He died in September 
2013.
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AGOSTINO BONALUMI

Vimercate 1935 - Vimercate 2013

Blu, 1972

vinyl-based tempera on shaped canvas
70,86 x 62,99 inch - 180 x 160  cm
reverse: signed and dated: Bonalumi / 72

certificate of authenticity on photograph by Archivio Bonalumi, Milan, n°
72-015.

____________________
PROVENANCE

BIBLIOGRAPHY
“Maestri moderni e contemporanei. Antologia scelta 2013”, exhibition
catalogue, Tornabuoni Arte, Florence, 2012, p. 39.
“Arte moderna e contemporanea. Antologia scelta 2015”, exhibition
catalogue, Tornabuoni Arte, Florence, 2014, p. 47.
“Agostino Bonalumi. Catalogo ragionato”, texts by Fabrizio Bonalumi
and Marco Meneguzzo, Skira Editore, Milan, 2015, Tomo II, p. 455, no.
538. (arch. no. 72-015)
“Arte moderna e contemporanea. Antologia scelta 2019”, exhibition
catalogue, Tornabuoni Arte, Florence, 2018, p. 49.
“Italia Minimal”, exhibition catalogue, Forma Edizioni, Florence, 2020, p.
31.

EXHIBITIONS
‘‘ Italia Minimal ‘‘, Tornabuoni Art Paris, October 2020 - February 2021



Italia Minimal
October 2020 - Febraury 2021
Tornabuoni Art Paris
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AGOSTINO BONALUMI

Vimercate 1935 - Vimercate 2013

Grigio, 1981

vinyl-based tempera on shaped canvas
51,18 x 59,05 inch - 130 x 150  cm
reverse: label Lattuada Studio, Milano, arch. no. 2876.

certificate of authenticity by Archivio Bonalumi, Milan, on photograph,
no. 81-024.

____________________
PROVENANCE
Lattuada Studio, Milan.

BIBLIOGRAPHY
“Il Dado è tratto”, exhibition catalogue edited by Sergio Risaliti, Forma
Edizioni, Florence, 2015, p. 51.
“Agostino Bonalumi. Catalogo ragionato”, texts by Fabrizio Bonalumi
and Marco Meneguzzo, Skira Editore, Milan, 2015, vol. II, p. 543, no. 953.
(arch. no. 81-024)
“Arte moderna e contemporanea. Antologia scelta 2016”, exhibition
catalogue, Tornabuoni Arte, Florence, 2015, p. 45.
“Arte moderna e contemporanea. Antologia scelta 2019”, exhibition
catalogue, Tornabuoni Arte, Florence, 2018, p. 48

EXHIBITIONS
“Il Dado è tratto”, Tornabuoni Arte, Florence, September - November
2015.
“Recto/Verso: Behind the Italian Monochrome”, Tornabuoni Art, London,
April - June 2017.



After studying medicine, Alberto Burri served in 
the Italian army during the Second World War. 
Captured in Tunisia in 1943, he was sent to a 
prisoner of war internment camp in Texas, where 
he began to paint. He soon abandoned his medical 
profession to devote himself entirely to art.

A will towards experimentation brings him to work 
unusual materials, such as with the Sacchi – 
characterized by random imperfections and tears, 
brought back to a refined harmony by mending 
and other interventions, but also works such as 
the Catrami, the Muffe and the Gobbi (1950- 55).

He joined Capogrossi, Colla and Ballocco in the 
foundation of the Origine group (1950), promoted 
in the Milanese magazine AZ which promises a 
renewal based on common commitment and 
awareness of change: getting rid of the past 
– even recent – in favor of an art that makes a 
clean sweep of the mannerist involutions of 
abstractionism, returning, in fact, “to the origins”.

1953 is the year of the international turning point, 
due to his partecipation to a series of important 
overseas exhibitions (New York and Chicago): 
Burri appears as the central figure of an informal 
art that is finally enobled and authoritative. 
Numerous awards do not prevent him from 
continuing his research on common materials, 
giving life to some of his most incisive works, 

ALBERTO BURRI
(Città di Castello, 1915 - Nice, 1995)

the Combustione, a series that – before Klein – 
highlights the vivifying trace of fire in rich receptive 
possibilities, determining a formal violence that 
goes beyond appearance. Not long later, in the 
two-year period 1956-58, the Ferri and the Legni 
series were also born.

Starting in 1960, Burri participates in the Venice 
Biennale and in other important exhibitions 
including an exhibition at the Musée d’Art Moderne 
in Paris in 1972, an exhibition at the Tate Gallery 
in London in 1974 and at the National Museum 
of Modern Art in Rome in 1976. The important 
retrospective at the Guggenheim in New York 
(1977) is the prelude to the opening of his 
Foundation in Città di Castello (1981), donated by 
the artist to his hometown, which documents all 
the steps in his production.
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ALBERTO BURRI

Città di Castello 1915 - Nice 1995

Combustione B.A., 1960

paper, acrylic, vinavil and combustion on canvas
39,37 x 27,55 inch - 100 x 70  cm
reverse: signed, inscribed and dated Burri / comb ba. / 60.

certificate of authenticity by the Archivio delle Opere di Alberto Burri,
curated by Fondazione Palazzo Albizzini, Città di Castello, no. 6040 and
no. 242-99 MS/ms.



____________________
PROVENANCE
Private Collection, Florence.

BIBLIOGRAPHY
“Colección Torcuato di Tella. Premio pintores Argentinos. Muestra Individual de Alberto Burri”, texts by
Jorge Romero Brest, catalogue edited by the Instituto Torcuato Di Tella, Buenos Aires, 1960, no. 14.
“Burri. Viaggio al termine della materia”, edited by G. Serafini, Federico Motta Editore, Milan, 2005, pp. 100
-101, no. 31.
“Maestri moderni e contemporanei. Antologia scelta 2012”, exhibition catalogue, Tornabuoni Arte,
Florence, 2011, pp. 60-61.
“Tout feu tout flamme”, exhibition catalogue edited by D. Abadie, Tornabuoni Art, Paris - Forma Edizioni,
Poggibonsi, 2012, p. 95.
“Azimuth, continuità e nuovo”, exhibition catalogue edited by Luca Massimo Barbero, Marsilio Editions,
Venice, 2014, p. 183.
“I Burri di Tornabuoniarte”, in “Focus on Burri. Il Giornale dell’Arte”, October 2015.
“Alberto Burri. Catalogo generale. Pittura 1958-1978”, edited by Bruno Corà, Fondazione Palazzo Albizzini
Collezione Burri, Città di Castello, 2015, vol. II, p. 96, no. 864. (i.6040)
“Arte moderna e contemporanea. Antologia scelta 2018”, exhibition catalogue, Tornabuoni Arte, Florence,
2017, p. 43.
“Action | Abstraction: Alberto Burri Lucio Fontana”, Tornabuoni Art, London, 2019, p. 26.
“Arte moderna e contemporanea. Antologia scelta 2021”, exhibition catalogue, Tornabuoni Arte, Florence,
2020, p. 117.
“Burri. La poesia della materia”, curated by Bruno Corà, Skira Editore, Milan, pp. 144-145.

EXHIBITIONS
“Colección Torcuato di Tella. Premio pintores Argentinos. Muestra Individual de Alberto Burri”, Museo
Nacionale de Bellas Artes, Buenos Aires, October 1960.
“Afro, Burri, Capogrossi” Galleria Edieuropa, Rome, February 1999.
“Burri. Viaggio al termine della materia”, Tornabuoni Arte, Florence, May - July 2005.
“Tout feu tout flamme”, Tornabuoni Art, Paris, October - December 2012.
“Azimuth, continuità e nuovo”, Peggy Guggenheim collection, Venice, September 2014 - January 2015.
“Arte Povera”, Centre Georges Pompidou, Paris, June - August 2016.
“Alberto Burri”, Tornabuoni Art, Paris, October - December 2018.
“Action | Abstraction: Alberto Burri & Lucio Fontana”, Tornabuoni Art, London, February - March 2019.
“Burri. La poesia della materia”, Fondazione Ferrero, Alba, October 2021 - January 2022.



Action | Abstraction: Alberto Burri & Lucio Fontana
February 2019 - March 2019
Tornabuoni Art London



Enrico Castellani studied painting and sculpture 
at the Academy of Fine Arts of Brussels as well 
as architecture at the École Nationale Supérieure 
in Belgium. In 1957, he decided to return to Italy 
and settled in Milan where he came in contact 
with major figures of the Italian avant-garde: Lucio 
Fontana, Vincenzo Agnetto and above all Piero 
Manzoni with whom he became good friends.

He opened with Manzoni the galerie Azimut in 
1959 and they started to publish an eponymous 
magazine. They strongly protested against 
Informal Art and wanted to develop a new pictorial 
language. Castellani rejected mimetic art and 
believed that light, shadow and space had to be 
included in the painting without being actually 
represented with descriptive means. He created 
his first Superficie, now emblematic of his work, 
as an answer to his ideas. The works consist of 
monochrome paintings pushed and lifted with 
hidden nails behind the canvas.

Castellani still gives relief to plane surfaces and 
creates striking light and shadow games. Because 
of its great originality, the work of Castellani 
rapidly aroused interest and he came into contact 
with internationally renowned artists such as 
Robert Rauschenberg and Jasper Johns who 
started to contribute to the magazine Azimut with 
illustrations.

ENRICO CASTELLANI
(Castelmassa, 1930 - Celleno, 2017)

In 1960, Castellani participated in the exhibition 
La nouvelle conception artistique at the Azimut 
gallery next to Yves Klein and German artists of 
the group ZERO.

Castellani has created various versions of his 
Superficie by changing the intensity and depth of 
the reliefs and by placing the nails in geometrical 
patterns or by placing them only on one side of 
the canvas. He has also tried using other materials 
such as aluminium. These pieces have been 
presented in exhibitions of major scale around 
the world: The Venice Biennal in 1964 and 1966, a 
group show at the MoMA in 1965 and documenta 
4 in Kassel in 1968.

He is now considered a major figure of Italian 
post-war art. He was part of the exhibition Identité 
italienne at the Centre Georges Pompidou in 1981 
and The Italian Metamorphosis at the Guggenheim 
in New York in 1994. The Prada Foundation in 
Milan also organized a great retrospective in 2001.

Castellani has works in many significant public 
collections such as the MoMA in New York and 
the National Gallery of Modern Art in Rome.
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ENRICO CASTELLANI

Castelmassa 1930 - Viterbo 2017

Superficie alluminio, 2005

acrylic on shaped canvas
39,37 x 39,37 inch - 100 x 100  cm
reverse: signed, titled and dated Castellani / Superficie alluminio / 2005.

certificate of authenticity by Archivio Castellani, Milan, on photograph
no. 05-042.

____________________
PROVENANCE
Galleria Fumagalli, Milan.
Della Rocca collection, Rome.

BIBLIOGRAPHY
“Enrico Castellani. Catalogo ragionato. Opere 1955-2005”, edited by
Renata Wirz and Federico Sardella, Skira Editore, Milan, 2012, vol. II, p.
603, no. 1073. (arch. no. 05-042)
“Arte moderna e contemporanea. Antologia scelta 2018”, exhibition
catalogue, Tornabuoni Arte, Florence, 2017, p. 60.

EXHIBITIONS
“Dynamic Visions”, Tornabuoni Art, London, October - December 2020.





Giorgio de Chirico was born in Greece to Italian 
parents. From an early age, he displayed an 
aptitude for drawing and painting that he was 
encouraged to pursue by studying fine art at 
the Polytechnic School of Athens. In 1906, de 
Chirico moved to Munich, where he attended 
the Academy of Fine arts for two years. There, 
he came across the philosophical writings of 
Nietzsche and Schopenhauer, as well as the late 
Romantic paintings of Arnold Böcklin. These were 
particularly influential in the realisation of his first 
metaphysical self-portraits and landscapes.

Intrigued and fascinated by the young painter’s 
canvases when the latter moved to Paris in 1911, 
the French poet Guillaume Apollinaire introduced 
de Chirico to his circle of friends including the 
artists of the Cubist movement, as well as 
Surrealist writer André Breton. Upon meeting Carlo 
Carrà in Ferrara in 1916, the two artists began 
theorizing metaphysical painting.

Their research led to de Chirico’s first solo exhibition 
in 1919, which attracted many Surrealist artists, 
who were drawn to the mysterious atmosphere 
of de Chirico’s canvases. Their aura of silence and 
longing, their dream-like quality and the imaginary 
plane on which they evolved resonated with the 
artistic research of Surrealism.

GIORGIO DE CHIRICO
(Volos, 1888 - Rome, 1978)

From the 1920s onward, however, de Chirico 
gradually detached himself from metaphysical 
painting to join the Novecento movement in 
1925. Taking a stance against Modernism, these 
artists looked back to the Italian pictorial tradition, 
and de Chirico drew much criticism to himself 
from the avant-garde art world as he adopted 
more a more traditional style and technique, 
painting mythological subjects and landscapes. 
His Veronese-like works of the 1940s led the 
Surrealists to definitively renounce him.

Giorgio de Chirico died in Rome, in 1978 and his 
works are now housed in prestigious institutions 
throughout the world, including the Museum of 
Modern Art in New York, the Centre Pompidou in 
Paris, the Tate Modern in London and the National 
Gallery in Rome.
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GIORGIO DE CHIRICO

Volos 1888 - Rome 1978

Cavalli in riva al mare, 1935 ca.

oil on canvas
17,71 x 24,4 inch - 45 x 62  cm
front: signed on the bottom right: g. de Chirico.
reverse: signed: Magalì Sarfatti Larson; stamp Galleria Russo, Roma.

certificate of authenticity by Fondazione Giorgio e Isa de Chirico, Rome,
on photograph, archive no. 039/06/16 OT; certificate of authenticity and
provenance by Mrs Magalì Sarfatti Larson, on photograph; certificate of
authenticity by Fabio Benzi, on photograph.

____________________
PROVENANCE
Margherita Sarfatti Collection.
Amedeo Sarfatti Collection.
Magalì Sarfatti Larson Collection.
Galleria F. Russo, Rome.

BIBLIOGRAPHY
“Giorgio de Chirico, miti, enigmi, inquietudini”, exhibition catalog edited
by Maurizio Calvesi, Edizioni ADA, Carpi, 2002, p. 69.
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EXHIBITIONS
“Giorgio de Chirico, miti, enigmi, inquietudini”, Palazzo Ziino, Palermo,
October 2002 - January 2003.
“Reading de Chirico”, Tornabuoni Art, London, October 2017 - January
2018.
“Giorgio de Chirico, il volto della metafisica”, Palazzo Ducale, Genoa,
March - September 2019.
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GIORGIO DE CHIRICO

Volos 1888 - Rome 1978

Bagni misteriosi, 1968

oil on canvas
28,74 x 36,61 inch - 73 x 93  cm
front: signed and dated g. de Chirico / 1968.
reverse: label on the frame Iolas Gallery, Milano - New York - Parigi -
Ginevra and two stamps by Raccolta Nicola Mobilio, Florence; on
canvas, signed and labelled by Galleria d’Arte Moderna Sangallo,
Florence.

certificate of authenticity by Claudio Bruni Sakraichik, report no. 70/80,
dated 25 June 1982.
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“Giorgio de Chirico, dipinti 1910-1970. Un maestoso silenzio”, Palazzo
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After brief studies in architecture, Piero Dorazio 
quickly turned to the visual arts, particularly 
painting.

Leaving figuration behind at the age of 20, he 
co-authored the Forma I manifesto in 1947 with 
Pietro Consagra, Achille Perilli, Carla Accardi and 
Giulio Turcato. Strongly inspired by Futurism and 
expressing leftist political views, the manifesto 
contrasted with the ideals of Socialist Realism, as 
illustrated by Renato Guttuso. It marked Dorazio’s 
full embrace of abstract art, and served as a 
guideline for the rest of his career.

In the 1950s, Dorazio began collaborating with 
several art journals, and writing as an art critic. He 
published The Fantasy of Art in Modern Life and 
worked as a lecturer and exhibition manager, until 
becoming the official critic for the Corriere della 
Sera newspaper in 1984.

Dorazio’s highly experimental approach to art took 
him from Cubism to Futurism, always with bright, 
contrasting colours. In 1951, Dorazio discovered 
the work of Giacomo Balla and helped resurrect 
the artist’s reputation by bringing his work to New 
York. Inspired by Balla’s work on Divisionism earlier 
in the century, Dorazio began creating meshes, 
overlapping chromatic structures reinventing both 
space and surface.

PIERO DORAZIO
(Rome, 1927 - Todi, 2005)

A great experimenter, he focuses his work on 
colour plots and interferences like the Reticoli of 
the 1960s. In 1960, Dorazio had a room dedicated 
to his work at the Venice Biennale where he took 
part again in 1966.

In this same period, he embarked on a series 
of formative journeys to France, where he met 
Braque, Arp, Léger and Le Corbusier, and to the 
United States, where he started frequenting the 
studios of major artists from the New York School, 
such as Hans Richter, Robert Motherwell, Willem 
De Kooning and Jackson Pollock.

The artis died in 2005. Today, many are housed 
in the collections of major European museums in 
Italy, France, Switzerland, England and the USA.
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PIERO DORAZIO

Rome 1927 - Todi 2005

Chez Andersen, 1959

oil on canvas
28,74 x 38,18 inch - 73 x 97  cm
reverse: signed, titled, dated and inscribed: Piero Dorazio / chez
Andersen / 1959 / Roma

certificate of authenticity by the Archivio Opera Piero Dorazio, Todi, on
photograph, no. 08090415 5750, dated 2/9/2008; certificate of
authenticity by Archivio Piero Dorazio, Milan, no. 1959-000365-C24B.
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Galerie Springer, Berlin.
Anfiteatro Arte, Milan & Padua.
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Piero Dorazio. Textures Lumineuses
March 2021 - April 2021
Tornabuoni Art  Paris
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PIERO DORAZIO

Rome 1927 - Todi 2005

Penumbria III°, 1976

oil on canvas
19,68 x 98,81 inch - 50 x 251  cm
reverse: signed, titled and dated: Piero Dorazio “Penumbria III°” 1976;
stamp: opera esposta Galleria Il Sole, Bolzano

certificate of authenticity by Archivio Piero Dorazio, Milan, n° 1976
-001547-8A4E.
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Utopia
October 2019 - December 2019
Tornabuoni Art Paris
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PIERO DORAZIO

Rome 1927 - Todi 2005

Rajas, 1991

oil on canvas
79,13 x 71,25 inch - 201 x 181  cm
reverse: signed, titled and dated: Piero Dorazio / Rajas / 1991; stamp:
Piero Dorazio n° 2965.

certificate of authenticity by Archivio Piero Dorazio, Milan, n° 1992
-003034-A26B.
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Lucio Fontana spent the first years of his life 
between Rosario di Santa Fe and Milan, where 
his parents came from. He then settled in Europe 
in 1927. During the 1930s, he began his artistic 
career as a sculptor and created works essentially 
made of terracotta and ceramic. Fontana quickly 
took part in important exhibitions, such as the 
Milan Triennale, the Venice Biennale and the 
Rome Quadrennial. His works were also exhibited 
outside Italian borders: in 1937 the artist worked in 
Sèvres and presented his ceramics during a solo 
exhibition at the Jeanne Bucher-Myrbor gallery in 
Paris.

In 1940, he fled the war in Europe and returned to 
Argentina where, in 1946, he laid out the principles 
of his artistic practice with the very first Manifiesto 
Blanco, a statement of Neo-Futurist poetry. He 
wanted to create art in keeping with its time that 
would embrace science and technology, and 
uncover a new dimension in the flat surface: the 
space beyond the canvas. By slashing his paintings 
– one of the most primitive gestures in art history 
– Fontana liberated the artist from the confines of 
the flat canvas surface and set the principles of 
the movement he co-founded: Spatialism.

The works Fontana created subsequently are 
invariably entitled Concetto spaziale (or “Spatial 
concept”). Having returned to Milan in 1947, 
he delved further into his Spatialist research, 

LUCIO FONTANA
(Rosario Santa Fe, 1899 - Varese, 1968)

punching holes (buchi in Italian) into canvases, 
as an embodiment of space and a reminder of its 
infinite potential. In the following 1950s he created 
a series of works increasingly representative of 
informal thought: Fontana opens a path towards 
a search for infinity, space and spirituality with the 
series of the Stones, the Baroque and the chalks. 
In the early 1960s, Fontana fully embraced the 
monochrome, looking for purity and regularity 
in his work in order to overcome the chaos of 
Informal Art.

After the famous gallery owner Iris Clert dedicated 
two solo exhibitions to him in 1961 and in 1964, 
Fontana then became a prominent artistic figure: 
in 1966 he won the First Prize for painting at the 
33rd edition of the Biennale of Venice while the 
MoMA in New York held a retrospective of his 
work.

He died in 1968, but posthumous exhibitions 
continued to follow: the Center Georges Pompidou 
held a remarkable retrospective in 1987 and the 
artist’s work was also present at the exhibition The 
Italian Metamorphosis at the Guggenheim in New 
York in 1994. Fontana remains to this day of the 
most famous and sought after Italian artists in the 
world; his work can be found in all the collections 
of the greatest museums such as the Pompidou 
Center, the Tate in London, the MoMA in New York.
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LUCIO FONTANA

Rosario Santa Fè 1899 - Comabbio 1968

Concetto spaziale, Attese, 1961

water-based paint on canvas
21,65 x 18,3 inch - 55 x 46,5  cm
reverse: signed and titled: l. Fontana / “concetto spaziale” / “ATTESE” / 1
+1 - 3487A.
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Galleria Blu, Milan.
Private collection, Mantova.
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“Lucio Fontana. Catalogo ragionato di sculture, dipinti, ambientazioni”,
curated by Enrico Crispolti, Skira Editore, Milan, 2006, Tomo II, p. 619, n.
61 T 45.
“Arte moderna e contemporanea. Antologia scelta 2021”, exhibition
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“Fontana”, Galleria Blu, Milano, October - November 1964.
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LUCIO FONTANA

Rosario Santa Fè 1899 - Comabbio 1968

Concetto spaziale, Attese, 1965

water-based paint on canvas
21,65 x 18,11 inch - 55 x 46  cm
reverse: signed, titled and inscribed: l. Fontana Concetto spaziale Attese
Col rosso bianco e verde W la bandiera...
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1986, vol. II, p. 567, n° 65 T 53.
“Lucio Fontana”, essayes by Luigi Cavadini, Galleria Il Chiostro, Saronno,
1993.
“Lucio Fontana. Catalogo ragionato di sculture, dipinti, ambientazioni”,
edited by Enrico Crispolti, Skira Editore, Milan, 2006, Tomo II, p. 756, n°
65 T 53.

EXHIBITIONS
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LUCIO FONTANA

Rosario Santa Fè 1899 - Comabbio 1968

Concetto spaziale, 1968

water-based paint and graffiti on canvas
36,61 x 28,74 inch - 93 x 73  cm
front: signed bottom right I.Fontana
reverse: signed and titled I.Fontana “Concetto spaziale”.
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Marlborough Galleria d’Arte, Rome.
Studio Bellini, Milan.
Private Collection, Milan.
Galleria Il Mappamondo, Milan.
Matteo Lampertico Arte Antica, Milan.
Austin Desmond Fine Art, London.
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London, 2019, p. 47.
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By means of deletion, Emilio Isgrò brought one 
of the greatest linguistic innovations of the post-
war period into the art world. Regardless of those 
who regard it as a mere trace to make things 
disappear, in Isgrò’s work deletion has surpassed 
itself and turned into a theory with which he is able 
to investigate the world. It offers a philosophy for 
interpreting, a language for describing and writing, 
a complex notion that is certainly capable of 
narrating more than one might think at first glance.

In Isgrò’s hands and mind, deletion has proved to 
be flexible in its discipline and never repetitive in 
its constant repetition. Deletion does not always 
mean forced silence: on the contrary, deletion in 
his work means affirmation, pointing out with 
greater power, defining a choice and making it 
manifest. The artist transforms this action from a 
mundane everyday event into an ethical attitude 
and an aesthetic projection. And this is due not to 
some miraculous skill but rather to the fact that he 
has been absolutely and unconditionally engaged 
in exploring signs for over fifty years. However 
insignificant they may seem, these signs are like a 
jungle, opening onto unexpected, uncontaminated 
landscapes.

Deletion is the unmistakable language of Isgrò’s 
artistic research, because it “is as much part of 
him as his voice, for he has managed to create an 
original poetic process out of deletion.” So original 

EMILIO ISGRÒ
(Barcelona of Sicily, 1937)

that already in the early 1990s Carolyn Christov-
Bakargiev was able to say without the slightest 
doubt that, for many artists who came after him, 
“deletion became just an episode. Only for Isgrò 
does deletion become poetic (even when he is not 
deleting), thus giving life to the whole work.”

One deletion at a time, Isgrò created a veritable 
language and now deletion belongs to him the 
way the cut belongs to Fontana, the white square 
on a white background to Malevich and the ready-
made to Duchamp.

Since the conquest of deletion all those years ago, 
in 1964 the artist’s whole world of the imagination 
has revolved around it like electrons around a 
nucleus. Isgrò is one of those rare artists capable 
of delving into the heart of his own “nucleus”, while 
escaping any form of classification, with works 
that appear in different forms and with a whole 
variety of different entry points. During the course 
of his artistic career, he has managed with great 
originality to project his work beyond the word and 
beyond writing, signs and images, but also beyond 
the page, painting and sculpture, and beyond 
identity, history, culture and nature.
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EMILIO ISGRÒ

Barcellona Pozzo di Gotto 1937

Dolce Europa, 2019

acrylic on book mounted on wood
34,25 x 47,63 inch - 87 x 121  cm
reverse: signed, titled and dated: Dolce Europa / Emilio Isgrò 2019 /
F228.

certificate of authenticity by Emilio Isgrò, dated 7 January 2020, archive
n° F228.
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Giorgio Morandi was an Italian painter and 
engraver born and raised in Bologna. He studied 
at the Accademia di Belle Arti di Bologna, which 
based its traditions on 14th-century painting. 
Morandi taught himself to etch by studying books 
on Rembrandt. He was excellent at his studies, 
although his professors disapproved of the 
changes in his style. In 1910 he visited Florence, 
where the works of reinassance artists. He had 
a brief digression into a Futurist style in 1914. In 
1915, he joined the army but suffered a breakdown 
and was indefinitely discharged.

Mornadi’s almost proverbial isolation from the 
Italian cultural climate of the times and the 
strict control of expressive means inherent 
to his painting, for a long time, have favoured 
its “crepuscular” interpretation. Morandi only 
sporadically adhered to the Italian movements of 
the first half of the 20th century; his metaphysical 
period (1918-20) was more a consequence of his 
own artistic reasoning than the specific intentions 
of the movement itself. Morandi was devoted to 
masters such as Cézanne, Vermeer, Chardin, 
Corot and the masters of the early 15th century, 
and these influences were particularly pronounced 
in his still lifes of the metaphysical period.

Morandi ehxibited in the Novecento Italiano 
exhibitions, but was more specifically associated 
with the regional Strapaese group by the end of the 

GIORGIO MORANDI
(Bologna, 1890 - 1964)

decade, a fascist-influenced group emphasizing 
local cultural traditions. He was sympathetic 
to the Fascist party in the 1920s, although his 
friendships with anti-Fascist figures led authorities 
to arrest him briefly in 1943. Among other things, 
from 1928 Morandi participated in some of the 
Venice Biennale exhibitions, in the Quadriennale in 
Rome.

His production followed a personal aesthetic rule 
that derived from the consistency of rapports 
between the meditated order of shapes and 
subtle variations of colour in a range of whites, 
yellows, ochres, greys, pinks and violets, both in 
his famous still lifes and landscapes. His use of 
a limited palette is a particular characteristic of 
his, which makes him poetic and surreal, and even 
though he does not particularise his subjects in 
an obsessive way, it is clearly visible how they do 
not lack realism. Immediately after 1930, the artist 
began to slice the habitual forms in his paintings 
into strips of compact, understated colours, 
occasionally enlivened by vivid hues.

Morandi constantly cultivated the art of engraving 
of which he is the undisputed master, at times 
introducing etching into the painting, at others, 
using a reverse process always with his customary 
themes that distinguish and make him unique in 
the history of art. 
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GIORGIO MORANDI

Bologna 1890 - Bologna 1964

Natura morta, 1963

oil on canvas
11,81 x 13,77 inch - 30 x 35  cm
front: signed on the front, bottom right : Morandi
reverse: labels : Galleria Pogliani, Rome; Galleria Bonino, New York;
stamp unreadable.
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H. C. Goldsmith Collection, New York.
Private Collection, Bari.
Private Collection, Milan.
Bonino Gallery, New York.

BIBLIOGRAPHY
“Morandi. Catalogo generale, 1948-1964”, curated by Lamberto Vitali,
Electa, Milan, 1977 (IV edition), no. 1315.
“Arte moderna e contemporanea. Antologia scelta 2022”, exhibition
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Parmiggiani was born in Emilia Romagna, Italy. 
Passionate about art ever since he was young, he 
studied arts at the Istituto di Belle Arti in Modena. 
While still very young, he frequented the studio of 
Giorgio Morandi, who had a strong ethical, rather 
than stylistic, influence on his work. Parmiggiani 
began to use painted plaster  moulds in his works, 
which he called « sculpted paintings ». 

His first exhibition was held at the Feltrinelli 
bookstore in Bologna in 1965: this was the period 
of Gruppo 63 and the poets associated with the 
literary magazine Il verri by Luciano Anceschi, in 
which Parmiggiani was closely involved. During 
this time he published numerous libri-opera (books 
as works of art).

From the mid-1960s, his artistic style was inspired 
by his insight in very original and pioneering ways. 
A radically iconoclastic spirit pervaded all his 
work. In 1970 he produced his first Delocazioni 
[Delocations], works of shadow and imprints 
created using fire, dust and smoke, a radical 
reflection on the theme of absence and traces, 
later developed further to become the fundamental 
aspect of all his work. These pieces had an 
extremely strong visual and emotional impact; 
of special note were the theatrical works for the 
Musée d’Art Moderne et Contemporain in Geneva 
(1995), the Centre Pompidou in Paris (1997), the 
Promotrice delle Belle Arti in Turin (1988), the Tel 

CLAUDIO PARMIGGIANI
(Born in Luzzara, 1943)

Aviv Museum of Art (2003), and the Collège des 
Bernardins in Paris (2008).

In the early 1980s he began a series of important 
museum projects, including Terra [Earth] (1988), 
a sphere showing the handprints of the artist, 
which is buried in the cloister of the Musée des 
Beaux-Arts in Lyon, a place of dialogue with 
the absence of the work and expression of his 
spiritual nature, even when this is invisible. He 
also held exhibitions at the Institut Mathildenhöhe 
in Darmstadt (1992) and the Galerie 
hlavníhoměsta in Prague (1993). After 2000, 
he held important exhibitions in Cuba (2006), 
Moscow (2017) and Nashville (2019).

His work has been shown in a number of 
renowned international exhibitions, both public 
and private. Among his permanent works is the 
faro d’Islanda [The light house of Iceland] (2000), 
the Ex-voto (2007) at the Louvre, Porta Speciosa 
(2013) for the Hermitage in Camaldoli and his 
artwork in the Chamber of Jupiter’s Loves in Villa 
Medici in Rome (2015).
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CLAUDIO PARMIGGIANI

Luzzara 1943

Senza titolo, 2022

smoke and soot on panel

certificate of authenticity on photograph by Archivio Claudio
Parmiggiani.

____________________
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“ON FIRE. Burri, Klein, Arman, Kounellis, Calzolari, Parmiggiani”, Forma
Edizioni, Florence, 2022, p. 119.
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On Fire
April 2022 - July 2022
Fondazione Giorgio Cini, Venice



Paolo Scheggi trained at the Istituto Statale d’Arte 
and at the Academy of Fine Arts in Florence. While 
still a student, in 1960, he exhibited his paintings 
and early pieces made of superimposed metallic 
sheets in Florence, and a solo show was quick to 
follow in 1961.

Scheggi’s early travels between London and 
Rome introduced him to the works of Mondrian 
and Arp, and he became interested in philosophy. 
He discussed his investigations into the problems 
of plastic language in the magazine Il Malinteso, 
presented by Jean Paul Sartre, which he founded 
in 1961. Later that same year, Scheggi settled in 
Milan, where he became part of the burgeoning 
Italian avant-garde that had shaped itself around 
Lucio Fontana in the 1950s, alongside Enrico 
Castellani, Vincenzo Agnetti, Agostino Bonalumi 
and Dadamaino. Through a multi-disciplinary 
approach involving the visual arts, architecture, 
fashion, poetry and performance, Scheggi grew 
close to the artists that Gillo Dorfles qualified as 
“oggettuali” (object-based).

Inspired by Enrico Castellani’s kinetic 
experiments and in a re-formulation of Lucio 
Fontana’s Spatialism, Scheggi also adopted the 
monochrome. His artistic language thus moved 
beyond the teachings of Cubism and of the 
European informal style through a dialectical 
articulation of distinctive artistic concepts: mass 

PAOLO SCHEGGI
(Florence, 1940 - Rome, 1971)

/ void, inside / outside, addition / subtraction and 
affirmation / negation. These are translated into his 
work by gashes, grooves, holes and undulations 
on interlocking and overlapping canvases that 
create the illusion of multiplied depth and allow 
the painting to be considered as an object, rather 
than a surface.

In 1965, he joined the New Art Practice group, 
which brought him into contact with the Zero 
and Nul groups, giving his career an international 
dimension. Indeed, that same year, Scheggi took 
part in Art Rental, at the Museum of Modern Art 
in New York, and the following year, aged only 26, 
he was invited to exhibit his work at the Venice 
Biennale.

The last years of Scheggi’s career are characterized 
by his experimentation with the space around the 
work of art. Taking on an architectural dimension, 
his late pieces played with the relationship 
between the artwork and its environment, as well 
as with the viewer’s perception. His last works 
were exhibited a year after his death at the 1972 
Venice Biennale, in a posthumous homage to the 
artist to whom Fontana wrote: “I like your inquiries, 
your research and your canvases, so profoundly 
black, red, white; they reveal your thoughts, your 
fears.”
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PAOLO SCHEGGI

Settignano 1940 - Rome 1971

Zone riflesse, 1963

red acrylic on three superimposed canvases
27,55 x 23,62 x 1,96 inch - 70 x 60 x 5 cm
reverse: signed, titled and dated Paolo Scheggi / zone riflesse / ‘63

certificate of authenticity on photograph by Associazione Paolo Scheggi,
Milan, n° APSM069/0004; certificate of authenticity on photograph by
Franca Scheggi, 8/12/2008.

____________________
PROVENANCE
Private collection, Florence.
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Skira Editore, Milan, 2016, p. 231, no. 63 T 22.
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catalogue, Tornabuoni Arte, Florence, 2016, p. 228.
“Paolo Scheggi: In Depth”, exhibition catalogue, Estorick Foundation,
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“Paolo Scheggi: In Dept”, Estorick Collection of Modern Italian Art,
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PAOLO SCHEGGI

Settignano 1940 - Rome 1971

Zone riflesse, 1965

white acrylic on three superimposed canvases
47,24 x 31,49 x 2,16 inch - 120 x 80 x 5,5 cm
reverse: signed and dated: Paolo Scheggi / 65; label: Galleria Il Centro,
Napoli

certificate of authenticity by Associazione Paolo Scheggi, Milan, on
photograph, n° APSM015/0002.
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Galleria Il Centro, Naples.
Private collection.

BIBLIOGRAPHY
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