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CARLA ACCARDI
(1924 - 2014)

Born on October 9, 1924, in Trapani, Italy, 
Carla Accardi trained as a painter at the 
Accademia di belle arti, Florence, before 
moving to Rome in 1946. Accardi quickly 
became part of the inner circle of the Art 
Club and was a frequent visitor to Pietro 
Consagra’s studio. There she met the 
artists with whom she would establish 
the influential postwar group Forma 1 
(Form 1, 1947–51): Consagra, Piero Dorazio, 
Mino Guerrini, Achille Perilli, Antonio 
Sanfilippo (whom she would marry), and 
Giulio Turcato. The group’s manifesto, 
which Accardi signed in 1947, called for 
reconciling Marxist politics with abstract 
art. The group’s first exhibition occurred in 
Rome in 1947, and Accardi’s first solo show 
soon followed, in 1950 at the Galleria Age 
d’or, Rome. Her early paintings consisted 
of interlocking geometric forms.

In the 1950s, Accardi was involved in the 
wide- reaching attempts to revolutionize 
abstraction through the hybridization 
of geometric abstraction and gestural 
painting, both in Italy, where she appeared 
in Arte astratta e concreta in Italia—1951 
(Abstract and concrete art in Italy—1951) 
at the Galleria nazionale d’arte moderna, 
Rome, and in France, where art critic 
Michel Tapié took an interest in her work. 
(Tapié would later write the introduction 
to the catalogue accompanying Accardi’s 
1959 solo exhibition at the Galleria Notizie 
in Turin). After forswearing painting from 
1952 to 1953, Accardi began to introduce 
pseudo-calligraphic signs into abstract 
images, as in Labirinto a settori (Labyrinths 
and fields, 1957), while reducing her 

palette to white-on-black compositions 
to explore the relationship between figure 
and ground.

In 1961 Accardi reintegrated color and 
began painting on sicofoil, a transparent 
plastic, instead of canvas. She showcased 
these new strategies at the 1964 Venice 
Biennale. By the mid-1960s, she was using 
these new materials sculpturally. Tenda 
(Tent, 1965) and Triplice Tenda (Triple tent, 
1969) feature sheets of plastic assembled 
into a tent and covered with brightly 
colored brush stroke patterns. This phase 
of Accardi’s oeuvre, which was celebrated 
in the Ambiente/ Arte section of the 1976 
Venice Biennale, would prove influential 
for Arte Povera. In the 1980s she returned 
to canvas and shifted her focus to the use 
of signs and chromatic juxtapositions.

Accardi’s first U.S. solo exhibition, Triplice 
Tenda (Triple Tent), was held at P.S.1 
Contemporary Art Center (now MoMA 
PS1), New York (2001), and the Musée d’art 
moderne de la Ville de Paris presented a 
retrospective (2002). Accardi was named 
Accademico di Brera in Milan in 1996 and 
received the Cavaliere di Gran Croce the 
following year. Accardi died on February 
23, 2014, in Rome.
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CARLA ACCARDI

Trapani 1924 - Rome 2014

Senza titolo, 1953-54

casein tempera on paper
13,77 x 19,68 inch - 35 x 50  cm
front: signed bottom right Accardi.
reverse: signed on the reverse Accardi.

certificate of authenticity from the Archivio Accardi Sanfilippo, Rome,
on photograph, no. 2947/8828

____________________

PROVENANCE
Private collection, Florence.

BIBLIOGRAPHY
“Arte moderna e contemporanea. Antologia scelta 2021”, exhibition
catalogue, Tornabuoni Arte, Florence, 2020, p. 87.
“Carla Accardi - Dadamaino. Between sign and transparency”,
exhibition catalogue Tornabuoni Art, Paris, Forma Edizioni, 2021, p.
51.

EXHIBITIONS
“Carla Accardi - Dadamaino. Between sign and transparency”,
Tornabuoni Art, Paris, May - September 2021.
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CARLA ACCARDI

Trapani 1924 - Rome 2014

Senza titolo, 1954

casein tempera on paper
13,77 x 19,68 inch - 35 x 50  cm
front: signed bottom left accardi.

certificate of authenticity from the Archivio Accardi Sanfilippo, Rome,
on photograph, no. A/48/2019.

____________________

BIBLIOGRAPHY
“Arte moderna e contemporanea. Antologia scelta 2021”, exhibition
catalogue, Tornabuoni Arte, Florence, 2020, p. 86.
“Carla Accardi - Dadamaino. Between sign and transparency”,
exhibition catalogue Tornabuoni Art, Paris, Forma Edizioni, 2021, p.
52.

EXHIBITIONS
“Carla Accardi - Dadamaino. Between sign and transparency”,
Tornabuoni Art, Paris, May - September 2021.
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CARLA ACCARDI

Trapani 1924 - Rome 2014

Senza titolo, 1967

varnish on sicofoil
39,37 x 149,6 inch - 100 x 380  cm

certificate of authenticity from the Accardi Sanfilippo Archive, Rome, on
photograph, no. A/Cnv2/2020, dated 26 May 2020.

____________________

PROVENANCE
Private collection, Rome.

BIBLIOGRAPHY
“Arte moderna e contemporanea. Antologia scelta 2021”, exhibition
catalogue, Tornabuoni Arte, Florence, 2020, pp. 84-85.
“Carla Accardi - Dadamaino. Between sign and transparency”,
exhibition catalogue Tornabuoni Art, Paris, Forma Edizioni, 2021.

EXHIBITIONS
“Women in Abstraction”, Centre Pompidou, Paris, May - August 2021.





ALBERTO BIASI
(b. 1937)

Born in Padua in 1937, Alberto Biasi is 
one of the foremost exponents of kinetic 
art in Italy, as well as a co-founder of 
the Gruppo N, which included Ennio 
Chiggo, Toni Costa, Edoardo Landi and 
Alfredo Massironi. The optical-dynamic 
experiments the group realised between 
its creation in 1959 and dissolution in 1967 
led to Biasi being exhibited alongside 
Enrico Castellani and the Nine Tendencije 
movement in Zagreb, making him one of 
the instigators of the movement of Arte 
Programmata (‘Programmed Art’).

Biasi’s first series of works, entitled Trame, 
was constituted of cotton gauzes, metal 
wires and perforated cardboard overlaid 
to create wefts through which light would 
filter in a constellation- like effect that 
changed in relation to the viewer. Taking 
this relationship between the artwork and 
the spectator even further, Biasi started 
making his Oggetti Ottico-Dinamici 

in the early 1960s – thin strips of PVC 
radiating from a central point and twisting 
equidistantly towards a geometric 
wooden frame. As the suspended object 
vacillates and the spectator moves around 
it, the immobile strips become animated 
with morphing geometric shapes. Thus 
the artist elaborated the concept he called 
‘virtual kineticism’, and which he would 
explore throughout his career, particularly 
in his Rilievi Ottico-Dinamici, where the 
plastic strips are attached over a painted 
and later even patterned and printed 
surface to create ever-more intriguing 
works.

A great innovator, this multi-faceted artist 
also created Ambienti (‘Environments’), 
immersive installations with light and 
colour that blur the senses, creating a 
feeling of visual, spatial and temporal 
instability for the spectator. These include 
works Light Prisms, an installation from 
1962 with light, prisms and motors that 
was exhibited at the Venice Biennale 
two years later. Biasi’s experiments with 
kineticism continued after the dissolution 
of the Gruppo N with the Politipi – a 
complex extension of his optical-dynamic 
works comprising actual moving parts.

As well as 12 exhibitions with the Gruppo N 
including The Responsive Eye at the MoMA 
in New York and numerous solo shows, 
Biasi’s work was presented at the Venice 
Biennale, the Sao Paulo Art Biennale, the 
Rome Quadriennale and most recently 
in the AZIMUT/H Continuità e nuovo 
exhibition at the Peggy Guggenheim 
Collection in 2014.    
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ALBERTO BIASI

Padua 1937

Forma in ‘Giallo mutante’, 2005

pvc strips and acrylic on board
70,86 x 35,43 inch - 180 x 90  cm
reverse: signed, titled e date Alberto Biasi 2005 “Forma in ‘Giallo
mutante’”; label Alberto Biasi reg. n° T 747.

by Archivio Alberto Biasi on photograph, reg. n° T 747, dated 30 May
2020.

____________________
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ALBERTO BIASI

Padua 1937

Quell’azzurro che si perde nel blu, 2009

pvc strips and acrylic on board
66,92 x 66,92 inch - 170 x 170  cm
reverse: signed, titled and date on the reverse Alberto Biasi 2009
“Quell’azzurro che si perde nel blu”; label: Alberto Biasi reg. n ° T 735.

certificate of authenticity by Archivio Alberto Biasi on photograph, reg.
n° T 735, dated 11 November 2019.

____________________

PROVENANCE
Private collection, Florence





ALIGHIERO BOETTI
(1940 - 1994)

Alighiero Boetti – or Alighiero e Boetti, 
as he liked to sign from 1971 onwards 
– was born on December 16th 1940 in 
Turin. Boetti started working as an artist 
in the early 1960’s, having dropped out 
from business school in his hometown of 
Turin, a city blooming thanks to the rapid 
expansion of industry and one of the 
main productive centres in postwar Italy. 

Active alongside other young artists 
such as Luciano Fabro, Mario Merz, Giulio 
Paolini and Michelangelo Pistoletto, Boetti 
rose to prominence in the context of 
«Arte Povera», a movement attempting 
to create a new language through the use 
of humble, everyday materials. After the 
student protests of 1968 Boetti moved to 
Rome, far from the more radical artistic 
and political centres of Turin and Milan.  

He left behind «Arte Povera», and 
embarked on a new creative journey, 
focussing on the production mainly of 
drawings and collages; conceptual works 
based on existing systems and simple 
structures. His first solo exhibition was in 
1967, at the Christian Stein gallery in Turin. 
In 1972, after the birth of his second child, 
he moved to Rome. His passion for Africa, 
the Middle East, and for Afghanistan in 
specific, started in the early 1970s, with a 
few trips that turned into long stays. In 1971, 
the artist and his wife opened the “One 
Hotel” in Kaboul. It is during this time that 
he began his work on the Mappe (World 
maps), a series of coloured tapestries 
inspired by the world’s geopolitical crises 
of the time. The realization of the works 

was indeed entrusted to Afghan female 
embroiderers, and the colours and shapes 
of the flags change according to the 
world’s geopolitical context at the time of 
their realization (1971-1994).

After the Soviet occupation of 
Afghanistan (December 1979 – February 
1980), the continuation of the production 
of tapestries became too precarious, 
and Boetti was forced to work with 
Afghan refugees in Peshawar, Pakistan.  

A great traveler, Boetti has lived in a 
number of countries, including Ethiopia, 
Guatemala, Japan. His voyages and 
sojourns inspired him in the creation of 
the Lavori postali (Postal works) with 
local stamps. Reminescent of the passing 
of time, these pieces were based on 
the mathematical mutation of stamps, 
and on the unpredictable adventure of 
the world’s postal services.  

Boetti died in Rome in 1994. His work 
and attitude have strongly influenced 
the next generations of artists, both in 
Italy and in the rest of the world.  

In 2017 Tornabuoni Art Paris organized the 
largest-ever retrospective of the work of 
Alighiero Boetti shown in a private gallery, 
followed by MAXIMUM/MINIMUM, a major 
exhibition curated by Luca Massimo 
Barbero at the Fondazione Cini, during 
the 57th Venice Biennale.
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ALIGHIERO BOETTI

Turin 1940 - Rome 1994

Lavoro postale (permutazione), 1972

mixed media on paper, 22 franked and stamped envelopes (afghan
stamps)
47,63 x 18,89 inch - 121 x 48  cm

certificate of authenticity from the Alighiero Boetti Archive, on
photograph n. 8187, dated 13 January 2016

____________________

PROVENANCE
Sprovieri Gallery, London.

BIBLIOGRAPHY
“Alighiero Boetti | Decoding His Universe: Works on Paper (1968-91)”,
exhibition catalogue, Tornabuoni Art, London, 2019, p. 60.
“Arte moderna e contemporanea. Antologia scelta 2020”, exhibition
catalogue, Tornabuoni Arte, Florence, 2019, p. 109.

EXHIBITIONS
“Alighiero Boetti | Decoding His Universe: Works on Paper (1968-91)”,
Tornabuoni Art, London, October 2019 - January 2020.





ALBERTO BURRI
(1915 - 1995)

Alberto Burri was born in Città di Castello, 
near Perugia, on March 12, 1915. After 
obtaining a medical degree, in 1940 he 
was called to arms to fight in the Second 
World War. Captured in Tunisia in 1943, he 
was sent to a prisoner-of- war camp in 
Texas. It is here that he took up painting, 
which led him to abandon his medical 
profession in favour of art. 

His first solo exhibition took place in 1947, 
year in which he still focused on creating 
figurative paintings. However, he soon 
turned to other forms of expression, as at 
the end of the same year his creations were 
already abstract. In a rapid escalation, his 
works became extremely personal: in 1948 
he started using unorthodox materials 
such as tar, Vinavil and sand, followed by 
burlap in 1949. By 1952, the first Sacchi 
appear.

Initially neglected in his national context, 
a major breakthrough occured when 
the Solomon R. Guggenheim Museum 
introduced him to the American public, 
through a collective exhibition in 1953, 
soon followed by the first monograph 
written on him, in 1955. The same year, the 
discovery of fire as a means of creation 
will have major repercussions on his future 
art, as it will define almost all of his great 
series of works, namely the Combustioni, 
Legni, Ferri and Plastiche.
 
As it evolved, Burri’s artistic production 
focused increasingly on a material 
meditation on form and its transformative 
processes. Dissolved by fire, corroded or 

consumed by time, the material of his 
works is destroyed by the same artistic 
gesture which transforms it, leaving a 
residual image, the production of which is 
seen in the work itself. The artist, in spite of 
the strongly independent conceptual and 
formal character of his creations, has ties 
with some of the major artistic movements 
of his time, for which he has served as 
inspiration in most cases. He is associated, 
among others, with the materialist 
branch of Informalism, Lucio Fontana’s 
Spatialism, the Arte Povera and Robert 
Rauschenberg’s Post-War assemblage art. 
 
Burri participated to the Venice Biennale in 
1952, and during his lifetime was exhibited, 
among others, at the Musée National d’Art 
Moderne in Paris (1972), the Tate Gallery in 
London (1974), and the Museo Nazionale 
di Arte Moderna in Rome (1976). In 1981 the 
Alberto Burri Foundation was inaugurated 
– a permanent collection of the works that 
the artist donated to his hometown.
 
Burri died in Nice in 1995.

ALBERTO BURRI

Alberto Burri was born in Città di Castello, near 
Perugia, on March 12, 1915. After obtaining a 
medical degree, in 1940 he was called to arms 
to fight in the Second World War. Captured in 
Tunisia in 1943, he was sent to a prisoner-of-
war camp in Texas. It is here that he took up 
painting, which led him to abandon his medical 
profession in favour of art.

His first solo exhibition took place in 1947, year 
in which he still focused on creating figurative 
paintings. However, he soon turned to other 
forms of expression, as at the end of the same 
year his creations were already abstract. In a 
rapid escalation, his works became extremely 
personal: in 1948 he started using unorthodox 
materials such as tar, Vinavil and sand, followed 
by burlap in 1949. By 1952, the first 'Sacchi' 
appear.

Initially neglected in his national context, a 
major breakthrough occured when the Solomon 
R. Guggenheim Museum introduced him to the 
American public, through a collective exhibition 
in 1953, soon followed by the first monograph 
written on him, in 1955. The same year, the 
discovery of fire as a means of creation will 
have major repercussions on his future art, as 
it will define almost all of his great series of 
works, namely the 'Combustioni', 'Legni', 'Ferri' 
and 'Plastiche'.

As it evolved, Burri’s artistic production focused 
increasingly on a material meditation on form 
and its transformative processes. Dissolved 
by fire, corroded or consumed by time, the 
material of his works is destroyed by the same 
artistic gesture which transforms it, leaving 
a residual image, the production of which is 
seen in the work itself. The artist, in spite of the 
strongly independent conceptual and formal 
character of his creations, has ties with some 
of the major artistic movements of his time, 
for which he has served as inspiration in most 
cases. He is associated, among others, with 
the materialist branch of Informalism, Lucio 
Fontana’s Spatialism, the Arte Povera and 
Robert Rauschenberg’s Post-War assemblage 
art.

Burri participated to the Venice Biennale in 1952, 
and during his lifetime was exhibited, among 
others, at the Musée National d’Art Moderne in 
Paris (1972), the Tate Gallery in London (1974), 
and the Museo Nazionale di Arte Moderna 
in Rome (1976). In 1981 the Alberto Burri 
Foundation was inaugurated – a permanent 
collection of the works that the artist donated 
to his hometown.

Burri died in Nice in 1995.



FLORENCE - MILAN - FORTE DEI MARMI - CRANS MONTANA - PARIS

ALBERTO BURRI

Città di Castello 1915 - Nice 1995

Plastica, 1963

plastic, combustion on aluminium frame
38,58 x 29,13 inch - 98 x 74  cm
front: signed and dated upper right: Burri / 63

____________________

PROVENANCE
Private collection, Biella.
Private collection, Switzerland.

BIBLIOGRAPHY
“Alberto Burri. Catalogo generale. Pittura 1958-1978”, edited by Bruno
Corà, Fondazione Palazzo Albizzini Collezione Burri, Città di Castello,
2015, Tome II, p. 116, no. 919, Tome VI, p. 149, no. i 6313.
“Antologia minima”, in “Alberto Burri 1948-1993”, edited by Chiara
Sarteanesi, Skira Editore, Milan, 1998, p. 18.
“Burri. Viaggio al termine della materia”, edited by Giuliano Serafini,
Federico Motta Editore, Milan, 2005, p. 115, no. 38.
“Burri. Plastiche”, edited by Tornabuoni Art e Bruno Corà, Forma
Edizioni, Florence, 2018, catalogue cover and p. 79.
“Italia Minimal”, exhibition catalogue, Forma Edizioni, Florence, 2020,
p. 21.
“Caravaggio. Il contemporaneo. In dialogo con Burri e Pasolini”, a
project by Vittorio Sgarbi, Silvana Editoriale, Cinisello Balsamo, 2020,
p. 142.

EXHIBITIONS
“Al di là dell’oggetto. Esperienze astratto-informali negli anni Cinquanta
e Sessanta, Marche e Umbria”, Palazzo Comunale, Chiesa di san
Francesco, Corciano, August 1988; Perugia 1988; Macerata 1988.
(cat. p. 25)
“Prampolini e Burri e la materia attiva”, Fonte d’Abisso Arte, Milan,
October - December 1990. (cat. pp. 68-69)
“Burri e “Origine”. Gli anni quaranta - sessanta e l’esperienza con
Ballocco, Capogrossi, e Colla”, Chiesa di San Francesco, Corciano,
August 1995. (cat. p. 66)
“Alberto Burri 1948-1993”, Zonca & Zonca Arte Moderna e
Contemporanea, Milan, October - December 1998. (cat. pp. 58-59, no.
18)



ALBERTO BURRI

Alberto Burri was born in Città di Castello, near 
Perugia, on March 12, 1915. After obtaining a 
medical degree, in 1940 he was called to arms 
to fight in the Second World War. Captured in 
Tunisia in 1943, he was sent to a prisoner-of-
war camp in Texas. It is here that he took up 
painting, which led him to abandon his medical 
profession in favour of art.

His first solo exhibition took place in 1947, year 
in which he still focused on creating figurative 
paintings. However, he soon turned to other 
forms of expression, as at the end of the same 
year his creations were already abstract. In a 
rapid escalation, his works became extremely 
personal: in 1948 he started using unorthodox 
materials such as tar, Vinavil and sand, followed 
by burlap in 1949. By 1952, the first 'Sacchi' 
appear.

Initially neglected in his national context, a 
major breakthrough occured when the Solomon 
R. Guggenheim Museum introduced him to the 
American public, through a collective exhibition 
in 1953, soon followed by the first monograph 
written on him, in 1955. The same year, the 
discovery of fire as a means of creation will 
have major repercussions on his future art, as 
it will define almost all of his great series of 
works, namely the 'Combustioni', 'Legni', 'Ferri' 
and 'Plastiche'.

As it evolved, Burri’s artistic production focused 
increasingly on a material meditation on form 
and its transformative processes. Dissolved 
by fire, corroded or consumed by time, the 
material of his works is destroyed by the same 
artistic gesture which transforms it, leaving 
a residual image, the production of which is 
seen in the work itself. The artist, in spite of the 
strongly independent conceptual and formal 
character of his creations, has ties with some 
of the major artistic movements of his time, 
for which he has served as inspiration in most 
cases. He is associated, among others, with 
the materialist branch of Informalism, Lucio 
Fontana’s Spatialism, the Arte Povera and 
Robert Rauschenberg’s Post-War assemblage 
art.

Burri participated to the Venice Biennale in 1952, 
and during his lifetime was exhibited, among 
others, at the Musée National d’Art Moderne in 
Paris (1972), the Tate Gallery in London (1974), 
and the Museo Nazionale di Arte Moderna 
in Rome (1976). In 1981 the Alberto Burri 
Foundation was inaugurated – a permanent 
collection of the works that the artist donated 
to his hometown.

Burri died in Nice in 1995.



GIUSEPPE CAPOGROSSI
(1900 - 1972)

Giuseppe Capogrossi was born on 7 
March 1900 in Rome, where he completed 
the first-level grammar school diploma 
(Ginnasio) at the Liceo Classico. In 1917 he 
was recruited to fight in the First World 
War and was sent to a combat zone in 
Trentino. In 1928 he went to Paris for the 
first time, which permitted him not only to 
make his first contacts with members of 
the Parisian art scene but also to confront 
the work of the Impressionists and Cubists. 
At that time his paintings were still strongly 
tied to traditional figurative art, and it 
appears that he mainly devoted himself 
to still-lifes and to compositions that were 
often characterised by representations of 
isolated figures.

Until 1933, he lived and worked alternately 
between Rome and Paris. During those 
years, in which he also participated in the 
Venice Biennale (1930) for the first time, 
Capogrossi became friends with Luigi 
Pirandello, Roberto Melli and, above all, 
Corrado Cagli, with whom participated in 
two group exhibits organised in 1932 at 
the Galleria di Roma , directed by Piero 
Maria Bardi. In 1933 was published the 
Manifesto del primordialismo plastico 
[Manifesto of plastic primordialism], 
written by Capogrossi together with Melli 
and Cavalli, in which they theorised a 
tonalist painting style based on powerful 
chromatic investigations. Capogrossi 
returned to the Biennale di Venezia in 1934 
and in 1936.

Nonetheless it was only during the 
immediate post-war period, after 
passing through a brief neocubist phase, 
that his work demonstrated a decided 

transformation, characterised by greater 
synthesis and two-dimensionalism. His 
reflections on the calligraphic marks 
of pittura segnica permitted him to 
overcome the hesitations of a style 
characterised by an uncertain opposition 
between figure and abstraction. Thus 
Capogrossi developed a painting style 
that was completely disengaged from the 
figurative arts and characterised by the 
determination of the famous “module”, 
a formal element that would continue to 
distinguish his production in the years 
that followed. 

Capogrossi’s exhibition schedule became 
busier than ever over the course of the 
1960s. In 1962 he held a solo exhibition at 
the Biennale di Venezia, where he received 
the first prize for painting ex aequo with 
Morlotti. He was invited back in 1964 
and in 1968. He participated in numerous 
international exhibitions, including Baden-
Baden, Nuremberg and Berlin in 1968. In 
1971, in addition to the prize Vent’anni di 
Biennale at the Biennale of Sao Paulo, 
Brazil, and the Prix d’honneur at the 
International Exhibition of Engraving in 
Ljubljana, Capogrossi was awarded the 
gold medal for cultural merits from the 
Ministry of Education. He died in Rome on 
9 October 1972.

ALBERTO BURRI

Alberto Burri was born in Città di Castello, near 
Perugia, on March 12, 1915. After obtaining a 
medical degree, in 1940 he was called to arms 
to fight in the Second World War. Captured in 
Tunisia in 1943, he was sent to a prisoner-of-
war camp in Texas. It is here that he took up 
painting, which led him to abandon his medical 
profession in favour of art.

His first solo exhibition took place in 1947, year 
in which he still focused on creating figurative 
paintings. However, he soon turned to other 
forms of expression, as at the end of the same 
year his creations were already abstract. In a 
rapid escalation, his works became extremely 
personal: in 1948 he started using unorthodox 
materials such as tar, Vinavil and sand, followed 
by burlap in 1949. By 1952, the first 'Sacchi' 
appear.

Initially neglected in his national context, a 
major breakthrough occured when the Solomon 
R. Guggenheim Museum introduced him to the 
American public, through a collective exhibition 
in 1953, soon followed by the first monograph 
written on him, in 1955. The same year, the 
discovery of fire as a means of creation will 
have major repercussions on his future art, as 
it will define almost all of his great series of 
works, namely the 'Combustioni', 'Legni', 'Ferri' 
and 'Plastiche'.

As it evolved, Burri’s artistic production focused 
increasingly on a material meditation on form 
and its transformative processes. Dissolved 
by fire, corroded or consumed by time, the 
material of his works is destroyed by the same 
artistic gesture which transforms it, leaving 
a residual image, the production of which is 
seen in the work itself. The artist, in spite of the 
strongly independent conceptual and formal 
character of his creations, has ties with some 
of the major artistic movements of his time, 
for which he has served as inspiration in most 
cases. He is associated, among others, with 
the materialist branch of Informalism, Lucio 
Fontana’s Spatialism, the Arte Povera and 
Robert Rauschenberg’s Post-War assemblage 
art.

Burri participated to the Venice Biennale in 1952, 
and during his lifetime was exhibited, among 
others, at the Musée National d’Art Moderne in 
Paris (1972), the Tate Gallery in London (1974), 
and the Museo Nazionale di Arte Moderna 
in Rome (1976). In 1981 the Alberto Burri 
Foundation was inaugurated – a permanent 
collection of the works that the artist donated 
to his hometown.

Burri died in Nice in 1995.

A decisive shift in Capogrossi’s career took place in 1949, 
when he developed a vocabulary of irregular comb- or 
fork-shaped signs. With no allegorical, psychological, 
or symbolic meanings, these structural elements could 
be assembled and connected in countless variations. 
Intricate and insistent, Capogrossi’s signs determined 
the construction of the pictorial surface. Similar to 
mysterious lists or se uences, his paintings were 
immediate in their appeal yet remained hard to decode, 
a uality he shared with Art Informel practitioners. These 
abstract comb-sign paintings, usually known simply as 
Surfaces (Superficies), were begun in 1949 and first 
exhibited at the Galleria del secolo, Rome, in 195 . Soon 
becoming the hallmark of Capogrossi’s style, the comb 
sign dominated his oeuvre until the end of his career. 

At the end of the 195 s, the artist had already definitively 
distanced himself from figuration in favour of a language 
concentrating on the repeated use of the same sign 
– the morpheme  – and a few basic colours. From 
1949 this sign, a sort of comb  became the key form 
in his works, the sole presence inhabiting the surfaces. 
Capogrossi multiplied it and combined it in ever new 
solutions, transforming it into the principal generator of 
compositional space, demonstrating that the subject, 
once the result of careful observation of reality and 
nature, may be the fruit of the creative force of the artist 
alone.

SUPERFICI (SURFACES)
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GIUSEPPE CAPOGROSSI

Rome 1900 - Rome 1972

Superficie 607, 1967

cork on gold-leaf laminated hardboard
45,66 x 28,34 inch - 116 x 72  cm
reverse: signed, titled and dated superficie 607 1967 / Capogrossi 67;
label and stamp: L’Isola, Rome; lables: Spazia Studio d’Arte, Bologna;
Kunsthalle Nurnberg

certificate of authenticity from the Fondazione Archivio Giuseppe
Capogrossi, Rome, on photograph, no. AC/438/R, dated 16 April 2019.

____________________

PROVENANCE
Galleria del Naviglio, Milan.
Galleria L’Isola, Rome.
Spazia Studio d’Arte, Bologna.
Collezione Perrelli, Rome.

BIBLIOGRAPHY
“Capogrossi. Seconda parte del catalogo delle opere,1967-1972”,
edited by Guglielmo Capogrossi, Edizioni del Naviglio, Milan, 1974, p.
27. no. 90.
“Arte moderna e contemporanea. Antologia scelta 2020”, exhibition
catalogue, Tornabuoni Arte, Florence, 2019, p. 123.

EXHIBITIONS
“Giuseppe Capogrossi”, Kunsthalle Nurnberg, Norimberga, July 1967.



ALBERTO BURRI

Alberto Burri was born in Città di Castello, near 
Perugia, on March 12, 1915. After obtaining a 
medical degree, in 1940 he was called to arms 
to fight in the Second World War. Captured in 
Tunisia in 1943, he was sent to a prisoner-of-
war camp in Texas. It is here that he took up 
painting, which led him to abandon his medical 
profession in favour of art.

His first solo exhibition took place in 1947, year 
in which he still focused on creating figurative 
paintings. However, he soon turned to other 
forms of expression, as at the end of the same 
year his creations were already abstract. In a 
rapid escalation, his works became extremely 
personal: in 1948 he started using unorthodox 
materials such as tar, Vinavil and sand, followed 
by burlap in 1949. By 1952, the first 'Sacchi' 
appear.

Initially neglected in his national context, a 
major breakthrough occured when the Solomon 
R. Guggenheim Museum introduced him to the 
American public, through a collective exhibition 
in 1953, soon followed by the first monograph 
written on him, in 1955. The same year, the 
discovery of fire as a means of creation will 
have major repercussions on his future art, as 
it will define almost all of his great series of 
works, namely the 'Combustioni', 'Legni', 'Ferri' 
and 'Plastiche'.

As it evolved, Burri’s artistic production focused 
increasingly on a material meditation on form 
and its transformative processes. Dissolved 
by fire, corroded or consumed by time, the 
material of his works is destroyed by the same 
artistic gesture which transforms it, leaving 
a residual image, the production of which is 
seen in the work itself. The artist, in spite of the 
strongly independent conceptual and formal 
character of his creations, has ties with some 
of the major artistic movements of his time, 
for which he has served as inspiration in most 
cases. He is associated, among others, with 
the materialist branch of Informalism, Lucio 
Fontana’s Spatialism, the Arte Povera and 
Robert Rauschenberg’s Post-War assemblage 
art.

Burri participated to the Venice Biennale in 1952, 
and during his lifetime was exhibited, among 
others, at the Musée National d’Art Moderne in 
Paris (1972), the Tate Gallery in London (1974), 
and the Museo Nazionale di Arte Moderna 
in Rome (1976). In 1981 the Alberto Burri 
Foundation was inaugurated – a permanent 
collection of the works that the artist donated 
to his hometown.

Burri died in Nice in 1995.

DADAMAINO
(1930 - 2004)

Eduarda Emilia Maino, known by the 
pseudonym Dadamaino, was born in Milan 
in 1930. After completing her studies in 
Pharmacology, she began her artistic 
career at the end of the 1950s as the 
protagonist of an avant-garde originally 
constituted around the spatialism of Lucio 
Fontana, in post-war Milan, a place of 
artistic effervescence. In 1957, she joined 
the Azimuth project – an art magazine and 
homonymous gallery founded by Piero 
Manzoni and Enrico Castellani – and the 
international ZERO movement theorized 
by Heinz Mack.

Fontana’s legacy, which Dadamaino cites 
along with Yves Klein as a major influence 
on her work, is particularly visible in his first 
series of Volumi, presented in Milan in 1958, 
monochrome black or white canvases 
pierced into the void. This research on 
three-dimensionality and monochrome 
subsequently led her to Volumi a moduli 

sfasati, sheets of superimposed plastic 
perforated according to a precise rhythm 
from which a visual vibration is released. 
The Oggetti ottico dinamici series, begun 
in 1962, is representative of Dadamaino’s 
participation in the kinetic research of the 
nascent Op art. 

This was followed by the Ricerca del colore, 
elegant variations of color juxtapositions 
in a single format. She develops writing 
through signs, which does not become 
writing as it stops before the word appears, 
from the beginning of her career until her 
death. This takes the form of abstract 
undulations or hatchings, of which she 

covers mostly white canvases and papers. 
The alphabet appears as an artistic system 
in the Inconscio razionale (1975), canvases 
touched by automatic lines and dotted 
lines, guided by the unconscious, which 
the artist says are “a kind of writing of the 
mind, of [hers]”.

The work Lettera a Tall el Zattar, named 
after the Palestinian village massacred in 
Lebanon in 1976, was the starting point 
for the Alfabeto della mente (1977), a 
series in which Dadamaino repeats a 
specific sign in each work, the “silent 
letter”, covering the surface of the paper. 
The Costellazioni (1981-87) that followed 
saw the sign condensed and diffused on 
the support. The structure and geometry 
give way to an evanescent unfolding that 
will lead to the Movimenti delle cose, 
organic forms born from the multitude of 
black ink signs on transparent polyester 
sheets, some of which are up to 30 m 
long, that the artist will draw until her 
death in 2003. The richness, coherence 
and conceptual linearity of Dadamaino’s 
work lead the artist to a deserved late 
consecration, as attested by her presence 
at the exhibition Elles font l’abstraction at 
the Centre Pompidou. Dadamaino’s works 
are conserved in the most prestigious 
museum collections such as the TATE 
Modern in London, the Centre Pompidou 
in Paris, the Peggy Guggenheim Collection 
in Venice or the Philadelphia Museum of 
Art.
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DADAMAINO

Milan 1930 - Milan 2004

Volume, 1959

water-based paint on canvas, black
39,37 x 27,55 inch - 100 x 70  cm
reverse: signed on the reverse: Dadamaino / volume / 1959; etichetta e
timbro: Lattuada Studio, Milano.

Certificate of authenticity by the Archivio Generale Dadamaino, Milan,
on photograph, no. 119/12, dated 28/09/2012.

____________________

PROVENANCE
Stiloh Formenti, Milan.
Lattuada Studio, Milan.

BIBLIOGRAPHY
“Dadamaino”, exhibition catalogue with texts by Bernard Blistène and
Flaminio Gualdoni, Forma Edizioni, Firenze, 2014, p. 75.
“Artinternational”, exhibition catalogue, Fiera Istanbul, 2014, p. 171.

EXHIBITIONS
“Dadamaino”, Tornabuoni Arte, Florence, May - July 2014.
“Artinternational”, Haliç Congress Center, Istanbul, September 2014.
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DADAMAINO

Milan 1930 - Milan 2004

Costellazioni, 1982

ink on linen paper
78,74 x 34,25 inch - 200 x 87  cm
reverse: signed, titled, dated and numbered on the reverse:
Dadamaino costellazioni aprile - maggio 1982 / arch. n° 147.

Certificate of authenticity from Flaminio Gualdoni, Archivio Dadamaino,
Milano, su fotografia no. 284/09.

____________________

PROVENANCE
Cortina Arte, Milan.

BIBLIOGRAPHY
“Dadamaino”, exhibition catalogue with texts by Bernard Blistène and
Flaminio Gualdoni, Forma Edizioni, Florence, 2013, p. 147.
“Dadamaino”, exhibition catalogue with texts byi Bernard Blistène and
Flaminio Gualdoni, Forma Edizioni, Poggibonsi, 2014, p. 147.
“Dadamaino. L’assoluta leggerezza dell’essere”,edited by Stefano
Cortina, Associazione Culturale Renzo Cortina, Milan, 2008, pp. 96-97.
“Arte moderna e contemporanea. Antologia scelta 2017”, exhibition
catalogue Tornabuoni Arte, Firenze, 2016, p. 92.
“Carla Accardi - Dadamaino. Between sign and transparency”,
exhibition catalogue, Tornabuoni Art, Paris, Forma Edizioni, 2021, p.
154

EXHIBITIONS
“Dadamaino”, Tornabuoni Art, Paris, October 2013 - January 2014.
“Dadamaino”, Tornabuoni Arte, Florence, May - July 2014.
“Carla Accardi - Dadamaino. Between sign and transparency”,
Tornabuoni Art, Paris, May - September 2021.





PIERO DORAZIO
(1927 - 2005)

Piero Dorazio was born in Rome in 
1927. After brief studies in architecture, 
he quickly turned to the visual arts, 
particularly painting.

Leaving figuration behind at the age of 20, 
he co-authored the Forma I manifesto in 
1947 with Pietro Conagra, Achille Perelli, 
Carla Accardi and Giulio Turcato. Strongly 
inspired by Futurism and expressing leftist 
political views, the manifesto contrasted 
with the ideals of Socialist Realism, as 
illustrated by Renato Guttuso. It marked 
Dorazio’s full embrace of abstract art, and 
served as a guideline for the rest of his 
career.

In the 1950s, Dorazio began collaborating 
with several art journals, and writing as 
an art critic. He published The Fantasy of 

Art in Modern Life (1955), and worked as 
a lecturer and exhibition manager, until 
becoming the official critic for the Corriere 
della Sera newspaper in 1984.

Dorazio’s highly experimental approach 
to art took him from Cubism to Futurism, 
always with bright, contrasting colours. 
In 1951, Dorazio discovered the work of 
Giacomo Balla and helped resurrect the 
artist’s reputation by bringing his work 
to New York. Inspired by Balla’s work on 
Divisionism earlier in the century, Dorazio 
began creating meshes, overlapping 
chromatic structures reinventing both 
space and surface.

In 1960, Dorazio had a room dedicated 
to his work at the Venice Biennale and 
embarked on a series of formative journeys 

to France, where he met Braque, Arp, Léger 
and Le Corbusier, and to the United States, 
where he started frequenting the studios 
of major artists from the New York School, 
such as Hans Richter, Robert Motherwell, 
Willem De Kooning and Jackson Pollock. 

His paintings were again exhibited at the 
Venice Biennale in 1966. Today, many 
are housed in the collections of major 
European museums in Italy, France, 
Switzerland, England and the USA.
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PIERO DORAZIO

Rome 1927 - Todi 2005

Le esteriora, 1970

oil on canvas
43,3 x 62,4 inch - 110 x 158,5  cm
reverse: signed, titled and dated on the reverse Piero Dorazio / 1970 /
Le esteriora; Label Marlborough Galleria d’Arte, Roma.

certificate of authenticity by Piero Dorazio on photograph; certificate of
the Archivio Piero Dorazio, Milan, on photograph n° 1970-001194
-3C18.

____________________

PROVENANCE
Marlborough Galleria d’Arte, Rome.
Galleria Alfieri, Venice.
Private collection, Rimini.

BIBLIOGRAPHY
“Dorazio”, under the direction of Marisa Volpi Orlandini, Jacques
Lassaigne, Giorgio Grisafi, Alfieri Edizioni d’Arte, Venice, 1977, n°
1194.
“Arte moderna e contemporanea. Antologia scelta 2021”, exhibition
catalogue, Tornabuoni Arte, Florence, 2020, p. 147.
“Piero Dorazio”, exhibition catalogue, Forma Edizioni, Florence, pp.62
-63.

EXHIBITIONS
“Piero Dorazio, textures lumineuses”, Tornabuoni Art, Paris, March -
May 2021.





LUCIO FONTANA
(1899 - 1968)

Born in Argentina in 1899, Lucio Fontana 
spent his childhood between Rosario 
Santa Fè, his hometown, and Milan in Italy, 
where his parents were from. In 1927, he 
decided to settle in Europe.

In the 1930’s, he started his career as 
a sculptor and created abstract and 
figurative works of art out of two specific 
materials: terracotta and ceramic. Fontana 
was quickly solicited to take part in 
significant exhibitions like the Triennale 
di Milano, The Venice Biennale and at the 
gallery Jeanne Bucher-Myrbor in Paris, 
where he exhibited ceramics in a 1937 solo 
show.

In 1940, he fled the war in Europe and 
went back to Argentina, where he actively 
participated in local and national fairs. He 
also created a private school for Art, the 
Altamira Academy, where he elaborated 
with other artists and intellectuals the 
Manifesto Blanco [White Manifesto] 
in which he enunciated several of his 
artistic principles around the concepts 
of time and space. This text is decisive 
in Fontana’s work, and announces the 
aesthetic movement he contributed to 
invent: Spatialism.

In April 1947, he returned to Milan and 
deepened his ‘spatial’ research, by making 
holes in the surface of monochrome 
paintings as an anti-planarity commitment. 
He wanted to impact the three-dimensional 
format of a painting by apprehending it 
as a sculptor. His works were all different 
versions of the same concept, invariably 

entitled Concetto Spaziale. The radical 
novelty of his aesthetic research conferred 
him a growing international notoriety. 
Absolute recognition came around at 
the end of the 1950’s when Fontana 
created his most emblematic pieces: 
Concetto Spaziale, Attesa/e [Spatial 
Concept, Waiting/s], characterized by 
one or multiple slashes on monochrome 
canvases. These works turned him into 
an internationally renowned artist, and he 
participated to numerous and prestigious 
exhibitions; both in Italy and abroad. 

The Iris Clert gallery dedicated him two 
solo shows in 1961 and 1964, and he was 
awarded the First Prize for Painting at the 
Venice Biennale in 1966.

He died in 1968, but posthumous 
exhibitions continued to blossom: the 
Centre Pompidou in Paris organized a 
considerable retrospective of the artist in 
1987, and his works were also present at 
the exhibition The Italian Metamorphosis 

at the Guggenheim in New York in 
1994. Since then, he became one of the 
most sought-after artists globally; his 
works being part of important museum 
collections, such as the Centre Pompidou 
(Paris), the Tate (London) and the MoMA 
(New York).
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LUCIO FONTANA

Rosario Santa Fè 1899 - Comabbio 1968

Concetto spaziale, 1956

oil, mixed media and sequins on canvas
47,63 x 35,82 inch - 121 x 91  cm
reverse: signed on the reverse: N 87 / I. fontana / 56 / Concetto
spaziale.

____________________

PROVENANCE
A. Ulrich collection, Milan.
Galleria Notizie, Turin.
Alberto Galimberti collection, Milan.
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“Gutai 8: L’aventure Informel”, special issue on Art Informel in “Gutai”,
Michel Tapié, 29 September 1957, cover.
“Manifeste indirect dans un temps autre”, Michel Tapié, Edizioni Fratelli
Pozzo, Turin, 1961, pl. 1, no. 19.
“Il Collezionista d’Arte Moderna”, Giulio Bolaffi Editions, Turin, 1963, p.
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“Lucio Fontana. Catalogue Raisonné des Peintures, sculptures et
environnements spatiaux”, Enrico Crispolti, La Connaissance,
Brussels, 1974, vol. II, pp. 48-49, no. 56 BA 12.
“Lucio Fontana. Paragrafi”, exhibition catalogue, essay by Roberto
Sanesi, Galleria il Mappamondo, Milan, 1980, p. 47.
“Lucio Fontana ispiratore dello Spazialismo”, exhibition catalogue,
essay by Roberto Sanesi, Centro Annunciata, Milan, 1983, no. 13.
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Rudi Fuchs, Johannes Gachnang, Jole De Sanna, Luciano Fabro,
Castello di Rivoli, Rivoli, 1986, pp. 36-121, no. 14.
“Lucio Fontana”, exhibition catalogue, Tommaso Trini, Nuove Edizioni
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LUCIO FONTANA

Rosario Santa Fè 1899 - Comabbio 1968

Concetto spaziale, Attesa, 1964

water-based paint on canvas
25,59 x 21,25 inch - 65 x 54  cm
reverse: signed, titled and inscribed on the reverse: I.Fontana /
“Concetto Spaziale” / ATTESA / Quella ragazza in bici- / cletta / è
amorosa....

____________________

PROVENANCE
Galleria d’Arte Farsetti, Prato.
Michel Couturier & C., Paris.

BIBLIOGRAPHY
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LUCIO FONTANA

Rosario Santa Fè 1899 - Comabbio 1968

Concetto spaziale, Teatrino, 1965

water-based paint on canvas and lacquered wood
51,18 x 51,18 inch - 130 x 130  cm
reverse: signed and titled on the reverse:
l. Fontana “Concetto spaziale”.

____________________

PROVENANCE
Private collection, Milan.
Private collection, Paris.

BIBLIOGRAPHY
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LUCIO FONTANA

Rosario Santa Fè 1899 - Comabbio 1968

Concetto spaziale, Attese, 1967

water-based paint on canvas
24,01 x 19,68 inch - 61 x 50  cm
reverse: signed, titled and inscribed on the reverse: I.Fontana /
Concetto Spaziale Attese / Quando tornerà la primavera andrò a
Comabbio.

____________________

PROVENANCE
Galerie Pierre, Stockholm.
Private collection, Milan.
Sant’Erasmo Club d’Arte, Milan.
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MICHELANGELO PISTOLETTO
(b. 1933)

Michelangelo Pistoletto was born in Biella 
in 1933. He first started working at his 
father’s studio, a painter and restorer, 
before attending the graphic design 
advertising school held by Armando Testa.
After early experiments with figurative 
paintings on metallic surfaces, in 1960 
he held his first solo show at Galleria 
Galatea in Turin. Between 1961 and 1962, 
evolving previous concepts, he created 
his first Mirror Paintings, which would 
become his most celebrated works. These 
marked an fundamental milestone in his 
artistic career, and the theoretical path 
he wished to follow: the figures, portraits 
and objects from daily life painted on 
a mirror, reversing the Renaissance 
perspective in life-size mirrors, produce 
an interactive dialogue between the 
spectator and the artwork, making 
the viewer part of the artwork itself.  

In the late 60’s, Pistoletto joined the Arte 
Povera movement with his Venere degli 

Stracci, a work that juxtaposes classical 
statuary and rags, breaking down the 
hierarchy between art and common 
objects. With this work, as well as with 
others following the same conceptual 
lines, the artist attempted to reconciliate 
daily life and art, revealing their unity.

Throughout the 1970s and 1980s, Pistoletto 
developed a large project of creative 
collaboration involving several cities in the 
U.S.A., and artists from different origin and 
background, but also entailing a series of 
solo exhibitions and installations in the 
cities involved.

In 1994, the artist created the Progetto 

Arte, an important and guiding basis of his 
artistic research: inspiring and producing 
responsible social change through the 
unification of creative and economic 
spheres that are part of human existence.
As a continuum, he founded in 1996 the 
contemporary art centre Cittadellarte 
– Fondazione Pistoletto, a laboratory 
supporting creative projects uniting art 
and the economic-social sphere.

Michelangelo Pistoletto’s works are today 
part of permanent collections of many 
major museums such as the Solomon R. 
Guggenheim Museum and the Museum 
of Modern Art in New York, the National 
Gallery in Washington DC, the Tate 
Gallery in London and the Centre Georges 
Pompidou in Paris.

I believe that Man’s first real figurative experience is the reco-
gnition of his own image in the mirror: the fiction which comes 
closest to reality. But it is not long before the reflection begins 
to send back the same unknowns, the same questions, the same 
problems, as reality itself: unknowns and questions which Man is 
driven to re-propose in the form of pictures…. The figurative ob-
ject born of this action allows me to pursue my inquiry within the 
picture as within life, given that the two entities are figuratively 
connected.            

I do indeed find myself inside the picture, beyond the wall which 
is perforated (though not, of course, in a material sense) by 
the mirror. On the contrary, since I cannot enter it physically, if I 
am to inquire into the structure of art, I must make the picture 
move outwards into reality, creating the “fiction” of being my-
self “beyond the looking glass.”      

- Michelangelo Pistoletto, 1964 
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MICHELANGELO PISTOLETTO

Biella 1933

Leggio da musica, 1962-1975

screenprint on polished stainless steel
59,05 x 49,21 inch - 150 x 125  cm
reverse: numero, titolo, firma, data e dimensioni 281 duecentottantuno
Michelangelo Pistoletto 1962-1975 Leggio da musica cm. 150x125
serigrafia inox lucidata a specchio

____________________



I believe that Man’s first real figurative experience is the reco-
gnition of his own image in the mirror: the fiction which comes 
closest to reality. But it is not long before the reflection begins 
to send back the same unknowns, the same questions, the same 
problems, as reality itself: unknowns and questions which Man is 
driven to re-propose in the form of pictures…. The figurative ob-
ject born of this action allows me to pursue my inquiry within the 
picture as within life, given that the two entities are figuratively 
connected.            

I do indeed find myself inside the picture, beyond the wall which 
is perforated (though not, of course, in a material sense) by 
the mirror. On the contrary, since I cannot enter it physically, if I 
am to inquire into the structure of art, I must make the picture 
move outwards into reality, creating the “fiction” of being my-
self “beyond the looking glass.”      

- Michelangelo Pistoletto, 1964 
 

ARNALDO POMODORO
(b. 1926)

Arnaldo Pomodoro was born in 1926 in 
Montefeltro and settled in Milan in 1954. 
There, he met intellectuals such as Alfonso 
Gatto and Leonardo Sinisgalli, as well as 
artists like Lucio Fontana, Enrico Baj, Bruno 
Munari and many others. Together with 
his brothers Giò and Giorgio, he formed 
the 3P group and started to make his first 
jewelry works, which were exhibited in 
several editions of the Milan triennial.

From the 1960s on, he approached his 
work as a reflection on space and started 
exploring various geometric shapes such 
as spheres and columns, eroding and 
fracturing surfaces in an attempt to break 
with perfection and reveal the inside of 
the artwork. He becomes a member of the 
Gruppo Continuità, dedicated to abstract 
research with a strong interest in physical 
matter and a commitment to graphic sign.

In 1967 Arnaldo Pomodoro showed Sfera 

grande at the Montreal World’s Fair, which 
foreshadow the passage to monumental 
sculpture. Today, the work is installed in 
front of the Ministry of Foreign Affairs in 
Rome. Following that installation, many 
of his works have been shown in public 
spaces, in Los Angeles and Milan for 
example, but also in symbolic areas such 
as the United Nations in New York and the 
UNESCO headquarters in Paris.

The artist taught at several universities 
such as Stanford, Berkeley and Mills 
College. Additionally, his interest for 
stage design led him to create sets and 
costumes for theatre. Arnaldo Pomodoro 
is exhibited worldwide, including Europe, 
the United States, Australia and Japan. 

Moreover, the Foundation he opened in 
Milan retraces his artistic career from the 
1960s to the present day. He has received 
multiple awards such as the Lifetime 
Achievement in Contemporary Sculpture 
Award, bestowed by the International 
Sculpture Center in 2008, the «Vittorio 
De Sica Award for Sculpture» from the 
President of the Italian Republic Giorgio 
Napolitano in 2011, and the Conferment 
of the Grand Award of Merit from the 
American Society of the Italian Legions of 
Merit in 2012, as representative of Italian 
excellence in the field of Art, amongst 
others. 

To celebrate the artist’s 90 years old, a 
major retrospective was held in several 
locations in Milan. Thirty sculptures were 
exhibited in the Sala delle Cariatidi of 
the Royal Palace, at the Poldi Pezzoli 
Museum, the Triennale and the Arnaldo 
Pomodoro Foundation, recounting the 
path of the sculptor from 1955 to today. In 
the Royal Square, the sculptural complex 
The Pietrarubbia Group was exhibited 
for the first time in its entirety. The 
environmental work had begun in 1975 
and was completed in 2015. The work is 
now installed at the new site of Milan- 
Bicocca University square.

Arnaldo Pomodoro. 
Una tensione discordante

Arnaldo Pomodoro. 
A discordant tension

Luca Massimo Barbero
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ARNALDO POMODORO

Morciano di Romagna 1926

Sfera di San Leo, studio n° 1, 1997-1998

bronze, edition no. 4 of 8 + 1 artist cast
11,81 inch - diam. 30   cm
front: signed, dated and numbered on the base: Arnaldo Pomodoro /
1997-98 / 4/8.

certificate of authenticity by Arnaldo Pomodoro’s studio, Milan, dated
17 September 2014.
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PAOLO SCHEGGI
(1940 -1971)

Paolo Scheggi trained at the Istituto 
Statale d’Arte and at the Academy of Fine 
Arts in Florence. While still a student, in 
1960, he exhibited his paintings and early 
pieces made of superimposed metallic 
sheets at the Galleria Numero in Florence, 
and a solo show was quick to follow in 1961, 
at the Galleria Vigna Nuova (Florence).

Scheggi’s early travels between London 
and Rome introduced him to the works 
of Mondrian and Arp, and he became 
interested in philosophy. He discussed his 
investigations into the problems of plastic 
language in the magazine Il Malinteso, 
presented by Jean Paul Sartre, which he 
founded in 1961.

Later that same year, Scheggi settled 
in Milan, where he became part of the 
burgeoning Italian avant-garde that had 
shaped itself around Lucio Fontana in 
the 1950s, alongside Enrico Castellani, 
Vincenzo Agnetti, Agostino Bonalumi 
and Dadamaino. Through a multi-
disciplinary approach involving the visual 
arts, architecture, fashion, poetry and 
performance, Scheggi grew close to 
the artists that Gillo Dorfles qualified as 
“oggettuali” (object-based).

Inspired by Enrico Castellani’s kinetic 
experiments and in a re-formulation of 
Lucio Fontana’s Spatialism, Scheggi 
also adopted the monochrome. His 
artistic language thus moved beyond the 
teachings of Cubism and of the European 
informal style through a dialectical 
articulation of distinctive artistic concepts: 

mass / void, inside / outside, addition / 
subtraction and affirmation / negation. 
These are translated into his work by 
gashes, grooves, holes and undulations 
on interlocking and overlapping canvases 
that create the illusion of multiplied depth 
and allow the painting to be considered as 
an object, rather than a surface.

In 1965, he joined the New Art Practice 
group, which brought him into contact 
with the Zero and Nul groups, giving his 
career an international dimension. Indeed, 
that same year, Scheggi took part in Art 
Rental, at the Museum of Modern Art in 
New York, and the following year, aged 
only 26, he was invited to exhibit his work 
at the Venice Biennale.

The last years of Scheggi’s career are 
characterised by his experimentation 
with the space around the work of art. 
Taking on an architectural dimension, his 
late pieces played with the relationship 
between the artwork and its environment, 
as well as with the viewer’s perception. 
His last works were exhibited a year after 
his death at the 1972 Venice Biennale, in 
a posthumous homage to the artist to 
whom Fontana wrote: “I like your inquiries, 
your research and your canvases, so 
profoundly black, red, white; they reveal 
your thoughts, your fears.”
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PAOLO SCHEGGI

Settignano 1940 - Rome 1971

Zone riflesse, 1965

white acrylic on three superimposed canvases
47,24 x 31,49 x 2,16 inch - 120 x 80 x 5,5 cm
reverse: signed and dated on the reverse: Paolo Scheggi / 65

certificate of authenticity from the Associazione Paolo Scheggi, Milan,
on photograph, arch. no. APSM015/0002
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