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On the occasion of Art Basel 2021, Tornabuoni Art, with the support of the Foundation 
Enrico Castellani, is pleased to present a series of works by Enrico Castellani created 
between 1958 and 1968. This period of time, during which Castellani completed his training 
in Belgium and, upon his return to Italy in 1956, elaborated his method, is the moment 
in which the artist gave life to a series of works that can be counted among the most 
significant experiences of the Post-War period.      

The works presented by Tornabuoni Art retrace 
the various stages that led Castellani to overcome 
the informal tendency until the creation of his 
first relief surfaces and the consequent reflections 
on painting and art. These reflections he shared 
with Piero Manzoni, with whom he founded 
the magazine Azimuth and the homophonous 
art gallery (Azimut), leading Donald Judd to 
identify Castellani as one of the precursors of 
minimalism (Specific Objects, 1965).  
       

Most of Castellani’s works exhibited in Basel come from prestigious collections. 
In the past, they have been presented by prominent institutions such as the Aries 
Gallery, the Lion Gallery, the Arco d’Alibert Gallery or Arturo Schwarz’s Gallery, and 
have been shown in major exhibitions, including the Venice Biennale in 1964, the 
Centre Pompidou, the Solomon R. Guggenheim, the Prada Foundation or the Pushkin 
Museum.              

‘‘Castellani’s art proceeds from the adjustment, measurement and mastery of the smallest 
gestures. It is an art of control that confronts three-dimensionality without resorting to 
the unstoppable speed of Fontana’s gesture, without resorting to the unconventional 
materials that make up the strength of the artifice of Manzoni’s Achromes, which 
are undoubtedly closer in my mind to the ‘pure perception of colour’ of Yves Klein’s 
monochrome canvases.         

It is an art of the apotheosis of silence and light, an art of balance and synthesis of 
opposites that cannot find in the practice of traditional painting, the possibility of 
questioning its purpose of being. An art that makes use of one and the same colour, 
trying to explore its possibilities in the densest and richest way possible, to signify 
beyond any other question, what the painting can still and always reveal, at the time 
of a necessary reinvention of its finality. But an art that seems to defy the potential 
contributions of all progress, an art that seems more inclined to construct a modus 
operandi that passes through the primacy of a sensitive and skilful craft.’’  

PRESS RELEASE - July 2021

- Bernard Blistène
in ‘‘Enrico Castellani’’, exhibition cat. 
Tornabuoni Art Paris, 
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Enrico Castellani, Senza titolo, 1958



‘‘My surfaces in canvas or plastic laminate or other materials, plastically dematerialised 
by the lack of colour in so far as this is an element of composition, tend to modulate 
themselves, they accept the third dimension which makes them perceptible. By now light 
is an instrument of this perception: they are abandoned there accidentality, in form and 
intensity.              
 
Although in no longer forming part of the dominion of painting or sculpture, and 
architecture having taken on the character of monumentality or in reconsidering its 
space, they are the reflection of that total interior space - lacking contradictions - 
to which we tend. Therefore they exist as objects of instantaneous assimilation, the 
duration of an act of communication. Before time shuts envelopes them within their 
material precariousness.’’          

Tornabuoni Art’s 2021 stand dedicated to Enrico Castellani follows the line that has seen 
the gallery present monographic shows highlighting the most emblematic works of Paolo 
Scheggi’s career presented at the 1966 Venice Biennale (2015), Salvatore Scarpitta’s 
(2016), Lucio Fontana’s iconic Fine di Dio (2017), Alberto Burri’s Plastiche (2018) 
and Alighiero Boetti’s Mappe series (2019).        

This exhibition would not have been possible without the collaboration of the Fondazione 
Enrico Castellani, wherein all the works on display are registered in the Archive and 
catalogued. The Tornabuoni Art Gallery would like to thank Lorenzo Wirz Castellani, President 
of the Foundation, and Federico Sardella, Director of the Archive, for their precious help and 
support.             

- Enrico Castellani, 
‘‘Totalità nell’arte di oggi’’, 1958-59
in ZERO n. 3, Düsseldorf (D), 1961

Enrico Castellani, Superficie bianca, 1961



BIOGRAPHY

Enrico Castellani was born in Castelmassa, in the province of Rovigo, in 1930. In 1952 he 
moved to Brussels where he attended painting and sculpture courses at the Académie 
des Beaux Arts.            
             
In 1956 he graduated in architecture from the École Nationale Supérieure de la 
Cambre. After graduating, he returned to Milan to work in Franco Buzzi’s architecture 
studio, where Castellani worked until 1963. At Pino Pomè’s bar he met Piero Manzoni, 
who became a close friend, while at the Galleria dell’Ariete he came into contact 
with Lucio Fontana, whose work he already admired.       

Castellani’s work was presented for the first time in group exhibitions in Milan, at 
the Galleria Pater and the Galleria del Prisma. In 1959 he completed his first relief 
paintings. With Manzoni, who was in contact with artists from all over Europe, 
Castellani took part in the activities of the German group of artists known as ZERO, 
and its Dutch equivalent, NUL.        

To showcase their work and that of other artists inspired by similar impulses, Castellani 
and Manzoni co-founded the Galleria Azimut and the magazine Azimuth in Milan. The 
first issue of the publication featured several contributions and a diverse series of 
images of artworks by artists selected by the founders. The second issue of Azimuth 
was published in January 1960, on the occasion of the exhibition ‘’La nuova concezione 
artistica’’ (The New Artistic Conception) which exhibited works by Breier, Castellani, 
Holweck, Klein, Mack, Manzoni and Mavignier and opened with an essay by Castellani 
entitled Continuità e nuovo.         

Castellani exhibited at the Azimuth Gallery in 1960, and three of his relief paintings 
were presented at the ‘’Monochrome Malerei’’ exhibition at the Städtisches Museum in 
Leverkusen. In 1961, the third issue of ZERO magazine published Castellani’s seminal 
essay entitled Totalità nell’arte di oggi, written in 1958. With Manzoni, Castellani exhibited 
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in Rome at Plinio De Martiis’s Galleria La Tartaruga; again with Manzoni, in 1962 he 
was present at the Galerie Aujourdhui in Brussels and participated in the exhibition 
‘’NUL’’ at the Stedelijk Museum in Amsterdam.       

In the following years, the number of exhibitions featuring his work increased dramatically, 
with many shows held in Italy and abroad. In 1964 three of Castellani’s works were included 
in the Venice Biennale, in a room that also hosted works by Getulio Alviani and Enzo Mari. 
In the same year Castellani participated in the Guggenheim International Award in New 
York.  In 1965 one of his large canvases, White Surface, was exhibited at the Museum of 
Modern Art in New York as part of the international art exhibition ‘‘The Responsive Eye’’.

In 1966 Castellani had a dedicated room at the Venice 
Biennale where he received the Gollin Prize, an award 
for painters under forty. He lived for a period of time 
in the United States, completing a series of works 
that would later be exhibited in his first solo show in 
New York, at the Betty Parsons Gallery.   

In 1967 Castellani was invited to create an installation 
for the exhibition ‘’Lo spazio dell’immagine’’ at Palazzo 
Trinci in Foligno. Thus was born Ambiente bianco, a 
container designed to be experimentally accessible, 
organized in a structure that allowed the viewer to 
pass through it and that could be grasped by the 
senses.       

In May 1968, the Galleria La Tartaruga in Rome presented for a month, on the occasion 
of the Teatro delle Mostre exhibition, daily exhibitions with works by some of the most 
famous Italian artists - Angeli, Boetti, Calzolari, Ceroli, Mambor, Mauri and Paolini, 
among many others. In this context, Castellani presented Il muro del tempo (The 
wall of time), a work composed of eight metronomes placed on a base, each of 
which marked time until it ran out, signalling the inevitable end of the show.  

After a period spent in Switzerland, Castellani returned to Italy in 1973 and 
settled in Celleno, a small village in the province of Viterbo. Since then, Castellani 
has continued to play by his own rules. Day after day, he has created new relief 
paintings that give space to ‘’infinite encounters, anguished expectations, 
tautological mixtures, existential suffering and substantial utopias’’, remaining firmly 
anchored to the validity and topicality of his inventive spirit.     

On 13 October 2010 Enrico Castellani received from Prince Hitachi, honorary patron of 
the Japan Art Association, the Praemium Imperiale for painting, the highest international 
artistic award. Enrico Castellani passed away in December 2017 in the town of 
Celleno.             

Enrico Castellani and Beatrice Monti
at the Venice Biennale, 1966
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IMAGES AVAILABLE FOR PRESS

Enrico Castellani, Senza titolo, 1958
oil and threads on canvas, 

69,5 x 99,5 cm

Enrico Castellani, Senza titolo, 1959
acrylic on canvas, 

120 x 100 cm

Enrico Castellani, Superficie blu, 1961
acrylic on shaped canvas, 

80 x 100 cm

Enrico Castellani, Dittico rosso, 1963
tempera on shaped canvas, 

152 x 157 x 20 cm

Enrico Castellani, Superficie bianca N°5, 1965
tempera on shaped canvas, 

146 x 114 x 30 cm

Enrico Castellani, Superficie blu scuro, 1963
acrylic on shaped canvas, 

84 x 120 x 5 cm

Credits for all works: Enrico Castellani Estate. Courtesy Tornabuoni Art


