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Curator of the exhibition: Daniel Abadie

“Fire is a privileged phenomenon that can explain everything. If all that changes slowly is explained by
life, all that changes quickly is explained by fire. Fire is ultra-living. Fire is intimate and universal. (...)
it is a terrible god protector, good and bad. It can contradict itself : it is one of the universal
explanatory principles”.

Gaston Bachelard, La psychanalyse du feu (1937)

The powerful energy contained in the French expression « Tout feu tout flamme » (« All fire up !),
would not be enough to explain what has unfolded : for two years the Tornabuoni Art gallery and
Daniel Abadie, the curator of the exhibition, have worked together in order to gather for the first time,
40 of the most outstanding realisations of the greatest artists who have used fire for their artworks.

We are not here to show the representation of fire but its involvement with the artists who have
revealed it as a fundamental element of their creative process. The flame that leaves the marks in the
works of Yves Klein, Arman, Alberto Burri, Bernard Aubertin, Claudio Parmiggiani, Mimmo
Rotella, Mario Ceroli, Chen Zhen. The flame that is lit in the installations of Christian Boltanski,
Jannis Kounellis and Pier Paolo Calzolari.

Tornabuoni Art which is organizing its 7 show (Fontana, Boetti, Ceroli, Pomodoro, Castellani,
Rotella) since the opening in Paris, exactly three years ago, has also done an significant amount of
museographic research in order to offer unpublished pictures and documents of the artists and their
artworks with fire. These archives will be featured in the catalogue of the exhibition, published by the
gallery in three languages.
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The artistes are presented in alphabetical order

ARMAN

Nice 1928 — New York 2005

Bernard AUBERTIN

Fontenay-aux-Roses 1934

Arman, Untitled, 1970
Burned contrabass, in. 78.7 x 63 x 7.9,
Copyright Tornabuoni Art

Fire is a symbol of creation, it reveals or destroys
depending on how it is used. Arman interrupts the
destruction by fire just before the objects lose their
identity. He discovers in the work of fire the inverted
image of the ‘critical mass’ of the Accumulations: just
as there was a time when the juxtaposition of the
same element — the gears of a clock, a lamp or color-
pencils — would make it lose its identity to become a
mere element of a group, there was also a moment
when, just before its destruction, a chair would keep
the appearance of a chair, or a bass that of a musical
instrument.

4 works by Arman including « Le fauteuil d’Ulysse »
and « La contrebasse » are shown in the exhibition;
they are accompanied by rare archive photos that
show the process of their creation.

Bernard Aubertin, Fire painting, 1974
Combustion of matches on metal, in. 35.4 x 35.4
Copyright Tornabuoni Art

Close to Yves Klein, whom he met in 1957, and
member of the Zero group, formed in 1959, Bernard
Aubertin  produces red monochromes before
abandoning painting to experiment other materials. In
this prospective Bernard Aubertin creates, in the
1960’s, his first decisive works. His ‘Tableaux Feu’ (Fire
paintings) consist of matches arranged on a board
hanging on the wall. He sets fire to it and eventually
nothing remains but a trail of smoke and charred
pieces of wood. His creations of events show at the
same time courage and innovation as shown by the
documents on the exhibition.
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Christian BOLTANSKI

Paris 1944

Christian BoltanskKi, Shadows from the lessons of darkness,
1987. 6 candles, 6 copper figurines on 6 metal bars. Variable
dimensions.

Copyright: Aurélien Mole Galerie de France

Since fire has no form, it offers all the freedom.
Boltanski’s works, inspired by traditional Chinese
shadow device, show parts of oxidized copper, whose
shadows dance with the flame of 6 or 24 candles. A
theatre of figures, inspired by tales of childhood,
which comes to life every time in a renewed
configuration and where we find the artist’s ability to
reconstruct moment of life through the objects.

Alberto BURRI

Citta di Castello 1915 — Nice 1995

Alberto Burri, Combustione 1960
Paper, acrylic, vinavil and combustion on canvas, in. 39.4 x 27.6
Copyright: Tornabuoni Art

In 1954-1955, Alberto Burri created his first
Combustioni of burnt plastic, where thin layers of
plastic, perforated and deformed by the flames
symbolize the theme of the physical or moral injury.
Nine combustions will be exposed and show that Burri
has worked different charred materials: wood, plastic
and iron.
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Pier Paolo CALZOLARI Mario CEROLI

Bologna 1943 Castel Frentano 1938

Calzolari, Untitled, 1969

Lead and candle, in. 10.6 x 28.3 x 3.1

Copyright Marianne Boesky Gallery

© Archivio Fondazione Calzolari Photo credit: Jason Wyche

Mario Ceroli, Eleusi, 1979
Wood and burnt ears of corn, in. 43.3 x 61 x 4.3
Copyright Tornabuoni Art

Ice, lead, foam, felt, wax or honey and salt represent
for Calzolari resources to search for the Sublime
through light and shadow. The paintings with lead and
candles by the artist, whose work was part of most of
the exhibitions organized with the supporters of Arte
Povera, will be showed at the exhibition. A
magnificent retrospective was dedicated to him at the
Galerie Nationale du Jeu de Paume in Paris in 1994, at
MART in 2004 and at the Museo di Ca’Pesaro in
Venice in 2011.

Ceroli adds value to wood, considering it as a noble
material for sculpture. The artist reduces it to a poor
material and also works with burnt wood which then
becomes another material, more mysterious but
natural and not necessarily as dramatic as it may
appear in the combustions of Burri.
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CHEN ZHEN

Shanghai 1955 - 2000

Chen Zhen Library (detail), 1992,
In.85x61x7.8

The multidisciplinary Chinese artist Chen Zhen, a
student in the period of the Cultural Revolution who
died prematurely in 2000, decided to work in France.
His research was oriented towards the memory of
traditional  knowledge  (philosophy, literature,
medicine), at that time prohibited in China. His works
consider the relationship between man and its
environment in an era of globalization, blending the
great history of Chinese civilization to that of the short
story of each individual as a way to resist the
authoritarian Chinese system, which negates an
essential part of its own culture. In Bibliothéque
(1992), the books are burnt and reduced to ashes.

Yves KLEIN

Nice 1928 — Paris 1962

Yves Klein, Untitled, fire painting, 1961, in. 28.7 x 21.3
Copyright © Yves Klein, ADAGP, Paris.

Some artists possess the art of challenging the most
established concepts. By fixing the mark of fire on
asbestos-composed cardboard with a flamethrower,
in a series of spectacular works produced at the
Centre d'Essais du Gaz de France, Yves Klein had
reversed the problem: it was no longer time to paint
fire but to paint with fire - as he painted with women,
wind and rain-. This experience was suddenly opening
a door for art to uncharted territory rich of
possibilities: Art was no longer an image of the world;
it participated of the world.

The three paintings by Yves Klein (1961) presented in
the exhibition, including an important burned
cardboard of three meters long, perfectly illustrates
the conceptual vision of the artist. "My paintings are
only the ashes of my Art” (In L’architecture de I’air,
Conférence de la Sorbonne, 1959).



fornabuoni Art

ART MODERNE ET CONTEMPORAIN

Jannis KOUNELLIS

Pireo 1936

Jannis Kounellis, Untitled, 1967

Iron star with blowtorch diam. in. 59.1
Collection Mario Pieroni, Roma
Copyright: Claudio Abate

Jannis Kounellis, who according to critic Germano
Celant is the definition of “Arte Povera”’, develops a
personal expressive language that touches various
artistic movements without the intention to become a
member of any of them. Fire, generated from a
blowtorch, appears in his installation of 1967, as a
mythical and symbolic element “par excellence”.

A major work of this period, « Margherita di fuoco »,
will be presented in the exhibition.

Claudio PARMIGGIANI

Luzzara 1943

Claudio Parmiggiani, Untitled, 2001
Soot and smoke of wood, in. 45.3 x 59.1
Copyright: Thomas Hennocque

Parmiggiani imposed himself in an incisive way in the
early 70's, especially for his original use of pure
pigments, soot black and incandescent objects. His
works with soot displayed in this exhibition are the
continuation of a process discovered by chance in
1970. In the group exhibition Art and Critica'70
(Galleria Civica of Modena), the artist chose to display
his works in a storage area. Objects were placed
against the walls. When they were removed, he
observed the traces left by them on the walls and
decided to magnify their contours with smoke.
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Mimmo Rotella

Catanzaro 1918 — Milano 2006

Mimmo Rotella, Turque Quaterque, 1955
Decollage on canvas, in. 15.6 x 10
Copyright Fondazione Mimmo Rotella

Rotella is known to have ripped, torn, superimposed,
deleted... People often forget that he burnt too, as
shown in this work of 1954.

PARIS

About Tornabuoni Art gallery

The Tornabuoni Art Gallery opened its space in Paris
on October 1* 2009 with a very successful exhibition
of Lucio Fontana, which was then followed by a
retrospective of Alighiero Boetti in the spring of 2010.
The cultural evolution of the gallery plans to organize
retrospectives of the greatest Italian artists of the
postwar period, punctuated by group shows of major
international artists.

Mainly specialized in Italian art of the second half of
the twentieth century, the gallery permanently
presents significant works of the principal authors of
the Italian Novencento: De Chirico, Morandi, Balla,
Severini, and of international avant-garde artists of
the twentieth century: Picasso, Mird, Kandinsky,
Hartung, Poliakoff, Dubuffet, Lam, Matta, Christo,
Warhol, Wesselmann, Basquiat.

The exhibitions are organized in collaboration with
Tornabuoni Arte in Florence, which was the first
gallery established in 1981 by Roberto Casamonti, in
the street that gave its name to the gallery. Then
Tornabuoni Art opened spaces in Crans Montana in
1993, in Milan in 1995, in 2001 in Portofino, in Forte
Dei Marmi in 2004, in 2005 in Venice and finally in
Paris in 2009 to stay closer to its customers and
respond better to the expectations of international
collectors. Tornabuoni Art participates in
international fairs such as FIAC, the Paris Biennale des
Antiquaires, TEFAF Maastricht, Art Basel Miami and
Hong Kong, Artefiera in Bologna and MiArt in Milan.



